
CLINE WILLIAMS DONLAN MAHONEY . DZIUK . HILL 

Unique among programs in secondary school English, Girin's VOICES , 
interrelates the basic areas of English co achieve positive student response 
by focusing on his own ideas, feelings, and experiences. The highly 
motivating materials, which include a text for each grade 9-12, accompany
records, transparencies, and teaching aids, are directed toward the broad 
spectrum of students-the non-academic, the hard-co-reach, the unmotivated. 
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The contents of this issue complete a pattern begun with the 
Spring 1969 issue. We now print, as a complement to the writings 
of elementary school children, selections from the entries for 
the 1969 NCTE Achievement Awards which resulted in the choice of 
Minnesota's winners and runners-up by a group of our high school 
and college colleagues under the direction of Anna Lee Stensland; 
and a selection of essays in literary criticism by English majors 
in the state's colleges chosen by the group attending the Four
teenth Annual Conference, held last February at Concordia College, 
under the direction of Jeanine Moravec. Just as we made no 
changes_ in the copy of the elementary school children, we re
strained ourselves from correcting any except the most obvious 
typographical errors in the copy of the high school and college 
writers. It is personally satisfying to read what our students 
are writing, and it is also instructive for us as English teach
ers to see what the levels of technical competence are of some of 
the most conscientious and devoted English students in our 
schools. 

The section reserved to high school writers is deliberately 
divided into two parts. The first part is designed to give a 
sense of the range of subjects that our students choose to take 
up - a few subjects may have been set as assignments (one, in 
fact, by the NCTE program), but in any case most if not all 
represent the students' own choice of their best work in differ
ent genres. The second part is designed to give a sense of the 
ingenuity that our students show in developing rhetorical systems 
to deal with a common subject, autobiography--a subject that can 
be moved dangerously close to the commonplace considering how 
often it is made an assignment. This is another kind of test 
of the creative imagination, a test of considerable rigor, and 
we therefore value in particular the information it can give us 
about the ways in which our students can learn to look at a 
blackbird (eight as it happens in this issue, not thirteen). 

Our own experience in teaching composition has been that 
arrangement is the most productive field for our services as 
English teachers. We can't always give our students all the 
facts to work with, assuming that we even entertain such mega
lomaniac ambitions, but we can demonstrate arrangements. In this 
area, at least, we can measure our degree of success by the 
observable performance. (Are you there, behaviorists?) Our 
experience thus far this year in helping to teach an eleventh
grade class in composition has been reassuring about students' 
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ability to work with a choice of arrangements, and eye-opening 
about their need to break away from rhetorical discipline peri
odically into writing that they regard as freed from form. We 
think, though, that of this latter kind of writing those pieces 
that give them the most satisfaction have arisen out of a sense 
of form, and indeed display such form demonstrably. Yet it would 
spoil some of the fun to point out that like Moliere•sbourgeois 
gentilhomme they have actually ''been talking .prose" all their 
lives. So we keep on talking about discipline and freedom, and 
they keep on talking about exercises and creative writing. Our 
dialects are different, but we're still talking the same language, 
we suppose. 

Robert Zoellner has reported to a Minnesotan at the NCTE 
Convention in Washington, D.C., that he has another long article 
on his behavioral approach to writing coming out in the December 
issue of College English. We'd like to hear from our readers 
(are you there, readers?) about their reactions to Zoellner's 
first article in CE in January 1969, perhaps even to the two 
articles on Zoellnerism that appeared in~~:!._ in the last issue. 

We were pleased to learn that two articles from the Winter 
1969 issue of M E J, Ruth Danielson's "To Whom It May Concern; 
Keep This N r:-Boy Running" and Jennifer Obst 's "Allan Silli
toe's Lonely Hero" are considered "substantive contributions to 
education" and are being processed by NCTE/ERIC, the Educational 
Resources Information Center on the Teaching of English. Donald 
K. Smith's article "Speaking, Writing, and the Arts of Inquiry," 
which appeared in~~:!._, vol. III (1967), will be reprinted in 
a book of readings edited by Gene L. Pich~, tentatively entitled 
New Perspectives and New Rhetorics: Selected Readings for Teach
ers of Composition:-scneduled for publication in 1970 byttoIT:-
Rinehart and Winston. 

Our Winter issue will be focused on films: uses in the 
classroom, problems of film making and film criticizing. We 
invite all you English teachers of composition to diversify your 
Christmas portfolio of getting and spending with a little compos
ing: write something for ME J. (Are you there, writers?) The 
satisfactiol'15a writer can have-are beautifully expressed in Mary 
Stolz's essay on her craft. Who are we, therefore, to sound 
our notes of editorial crankiness before her essay, and before 
the Christmas season? We wish you all a good holiday and lay 
no burdens on you. 
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A Writer Talks About Writing 
An address to the College of Education, 

University of Minnesota (October, 1969) 

BY MARY STOLZ 

author of Ready ~r Not, A Wond'erful, Terrible Time, 

The Bully of Barkham Street, and others 

Like all childrens book writers, I wonder from time to time 
where I would be without librarians and teachers ... so let me 
begin with my thanks for your invitation. It is a privilege, a 
pleasure, to be with you. 

Josephine W. Johnson, in her glorious book, The Inland 
Island, says: "Prayed to God for that desire which°"will never 
coiiieagain. The desire to be a great writer at all costs. It 
will not come again. I am too old and the price is too high. 

• I can't give up all the rest of myself -- my crowded self. All 
the undisciplined, poorly organized pack of women and children 
who live inside me. Self-indulgent, easily tired, short of 
intra-span; longing to clean house, read books, paint pictures, 
walk in the field, walk in the fileds, eat in the fields ... 
die in the fields. And some of them.·want to .save the. world; 
clean up the cities and rivers, tear down the P·entagon." 

When I first read it, I thought, but that's .. about me. Re
flection informed me, of course, that it's about many writers. 
There are few great ones, but most of us must think that if -
just if -- why then -- But in me, as in Mrs. Johnson, there are 
too many other women with too many other concerns and interests, 
and I can always tell myself that but for this, I might have 
made it onto the lists of greatness. This is comforting, and a 
way never to know. To this day, I am not sure whether I'd 
rather write than read, read than write, walk in the woods than 
do either. And to tear down the Pentagon, I'd give up all the 
rest. 

This is preamble, to explain why although I am a childrens 
book writer and here to talk about children's books, I never am 
able to talk just about children's books. 

As an old-style liberal integrationist, there are times now 
when I feel a little out of step. When I talk with young Negroes, 
most of whom, but not all, prefer to be called Blacks, I often 
feel a little out of line. Because I have written books with 
Negroes in them, and as most of my books are written not with an 
overall outside view but from within the characters, I 
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