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Buchi Emecheta depicts women in her native culture in a far different way than they 
are depicted by Achebe, Amadi, and other male African writers. As an expatriate, 
African female living in London, Emecheta's works are a close scrutiny of the limita
tions tribal culture places on women by someone who has experienced the repression of 
that culture. Rather than glorifying the heritage of African tribal tradition, Emecheta 
questions the roles assigned to women by their male dominated culture . The underlying 
metaphor in most of her works is of African womanhood as victimization and servi
tude. Although the oppressors vary from husbands to tribal customs and taboos to 
children, the message is clear that women within native African culture are not 
permitted control of their lives. The psychological and physical bonds of arranged 
marriages, polygamy, perpetual pregnancy, childbirth, and widowhood are all explored 
in Emecheta's works. Collectively, her first five books are not only a recounting of the 
female experience from birth to death, but are also an indictment of traditional tribal 
culture and the burdens it places on African women. 

Her first two books, In the Ditch and Second Class Citizen are somewhat autobio
graphical in nature. The central character, Adah Obi, only reluctantly comes to terms 
with the restrictive role of a woman as it is prescribed by her native Nigeria . As she 
pushes her husband toward further education and the promised life she envisions it will 
bring them in England, she is extolling one of Emecheta's recurring themes on the 
importance of education as a route to freedom. In moving to England, however, Adah 
Obi is forced to re-evaluate the role her culture has assigned her. Life in London 
becomes a catal'yst that causes Adah Obi to re-examine her traditional role in light of its 
conflicts within a modern, urban setting. 

The imprisoning powers of tribal taboos on the psyche of a modern young Nigerian 
woman are the focus of The Bride Price. In this novel Emecheta writes of the taboos 
associated with a marriage that has been forbidden because it is between nonequals -a 
young Ibo tribeswoman and a young man descended from slaves. The young man's 
family wealth is of no consequence in light of his lineage, and Aku-nna's uncle refuses 
his permission for her to marry Chike. In refusing permission for the marriage, Aku
nna's uncle also refuses Chike's payment of the bride price. The taboos associated with 
this are profound and affect Akil-nna psychologically. Although she repudiates her 
tribal customs and marries the man of her choice, she can't escape the fear that the 
superstitions surrounding an unpaid bride price have bred in her. 

In Slave Girl Emecheta poignantly portrays the impact of slavery within the tribal 
system of native Africans. This story presents the limited options available to women 




