
mother's background. The mystery takes on supernatural 

elements but the mix of fantasy and reality is skillfully 

accomplished. Excellent storytelling--both compelling and 

satisfying. Ages 13-17. 

Voigt, Cynthia. BUILDING BLOCKS. Atheneum, 1984. 128pp. 

$10.95. 

Brann ' Connell travels back in time through a fortress of 

building blocks, and meets his father as a ten-year-old 

boy. Seeing his father's family--a bullying father, an 

ineffectual mother and four mean siblings, Brann comes 

to understand his father's quiet ways and seeming lack 

of confidence. The incredulous time warp is skillfully 

written in a completely believable manner. Ages 10-14. 

############ 

A SELECTION OF BOOKS FOR YOUNG ADULTS 

by Rebecca Rapport 

Alexander, Lloyd. THE BEGGAR QUEEN. Dutton, 1984. 248pp. 

$11.95. 

The climax to the Westmark trilogy. The war with Regia 

has ended but Westmark is still a place filled with con

flict, albeit internal. Some surprise twists, a bitter

sweet, ironic ending to the story of Mickle, now Queen of 

Westmark. Many moral issues dealt with in a complex, no

simple-solution manner. For those readers who enjoy in

trigue, adventure, politics, romance and masterful story

telling. Ages 11-16 . 

Asimov, Isaac, Martin Greenberg, & Charles Waugh, eds. YOUNG 

MUTANTS. 256pp. $10.89. 

Another in a series of fine anthologies of science fiction 

stories. In these all the children have special powers, 

sometimes inspiring. Collection includes stories by Ray 

Bradbury; Alan E. Nourse and other well known science 
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fiction writers. Should be well received by readers of 

the genre. Ages 12 and up. 

Bierhorst, John, ed • . THE HUNGRY WOMAN. 

THE AZTECS. Morrow, 1984. 148pp. 

MYTHS AND LEGENDS OF 

$9.50. 

Stories which were repeated for centuries but not written 

down until the 1500's after the Spanish conquest give 

readers perspective and an understanding of Aztec life not 

before possible. Begins with creation myths and ends with 

legends told about Montezuma's defeat by Cortez and stories 

told after the conquest. A treasury of beliefs and customs 

which is illustrated in small black and white drawings done 

by Aztec artists and influenced by their European conquer

ors. The transformation of a civilization through story 

and illustrations. Ages 11 and up. 

Delton, Judy. KITTY IN HIGH SCHOOL. Houghton Mifflin, 1984. 

114pp. $10.95. 

Problems of growing up as seen through the eyes of a young 

all girls' Catholic high school. Today's readers will 

especially ~njoy the girls' reactions to the new televi

sion and their problems with the prom dress code. Dia

logue rings true as do the characters and their actions. 

Another in a series of books about Kitty. Ages 9-14. 

Hamilton, Virginia. A LITTLE LOVE. Philomel, 1984. 207pp. 

$10.95. 

A story of many kinds of love, the most important of which 

is the self-love which Sheema finds by the end of her 

search for the father who deserted her when she was an in

fant. Rich use of language and realistic Black English. 

Multi-faceted characters the reader becomes involved with 

in the opening episode. Ages 15-18. 

Haugaard, Erik Christian. 

Mifflin, 1984. 234pp. 

THE SAMURAI'S TALE. 

$12.95. 

Houghton 

The story of Taro, the son of a defeated Samurai, whose 

life is spared by a powerful Lord. A book of sweeping con

trasts: brutality, civilization, beauty and desperate cir

cumstances. Marked by poetic use of language and richly 
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drawn characters. Extensive listing of characters with 

difficult names for Westerners opens the story but provides 

necessary background. Book ends with the end of Taro's 

youth due to the defeat of his noble Lord. A sequel will 

surely follow; an honorable Samurai must seek revenge. 

Ages 12 and up. 

Highwater, Jamake. LEGEND DAYS. Harper, 1984. $10.95. 

The only one of her family to escape a smallpox epidemic, 

Amana has a mystical experience which transforms her into 

a woman/man, breaching the dichotomy between the sexes in 

Native American life. The combination of descriptions of 

Native American life and religion gives the reader a feel

ing for a way of life long ago. Poetic language, Native 

American rhythms. Ages 12 and up. 

Janeczko, Paul B., ed. STRINGS: A GATHERING OF FAMILY POEMS. 

Bradbury, 1984. 164pp. $11.95. 

A comprehensive collection of poems covering every aspect 

of family life: spouse, parent, child, sibling, grand
child. The selection also includes poems which depict the 

entire spectrum of family emotions; many are about loving 

but others deal with anger, resentment and bitterness. Mod

ern poets whose work is presented include X.J. Kennedy, Siv 

Cedering, Donald Hall, Robert Bly and many other well known 

poets. A moving collection for exploring such an important 

American institution: the family. Ages 12 and up. 

Kiesel, Stanley. SKINNY MALINKY LEADS THE WAR FOR KIDNESS. 

Lodestar/Dutton, 1984. 176pp. $12.95. 

In this sequel to The War Between the pitiful Teachers and 

the Splendid Kids Skinny Malinky again must defend kids' 

rights to be kids against a sinister red ant, Mr. Foreclo

sure. Biting satire, offbeat situations and zany charac

ters. Ages 12-16. 

Perez, N. A. THE SLOPES OF WAR. Houghton Mifflin, 1984. 

202pp. $10.95. 

Historically atcurate account of the terrible Battle of 

Gettysburg told mainly through the eyes of the Summerhill 
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family, some of. whom live in Gettysburg while others fight 

on both sides. Perspective even-handed since the writer is 

sympathetic to both sides, illuminating the causes of the 

conflict in a not too simplistic or preachy manner. War 
and all its ugliness is realistically depicted. Ending 

gives Gettysburg Address new meaning for young adult read

ers. Ages 11 and up. 

Rylant, Cynthia. WAITING TO WALTZ: A CHILDHOQD. illus. by 

Stephen Gammell. Bradbury, 1984. 48pp. $10.95. 

An autobiographical collection of poems depicting the grow

ing up years of a young girl in a very small rural town. 

The free verse is richly emotional, filled with lucid 

images and universal themes. Pencil illustrations in soft 

shades of gray are as evocative as the poetry, enhancing 
the mood of quiet yearning. · Ages 11-16. 

Southall, Ivan. THE LONG NIGHT WATCH. FS&G, $16.95. 

In 1941 a group of 100 Australians, members of SWORD 

(Society for World Order Under Divine Rule) take a steam

er to Tangu Tangu, a deserted jungle island, to survive 

the end of the world when it is destroyed by Hitler's 

evil. A tyrannical leader and five impressionable teen

agers are the characters most clearly drawn in this often 

confusing novel, as the narration shifts back and forth 

in time and perspective. Very demanding, but thought-pro

voking for those who make the effort. Ages 14-17. 

Streich, Corrine (ed.). GRANDPARENTS' HOUSES: POEMS ABOUT 

GRANDPARENTS. illus. by Lillian Hoban. Greenwillow, 1984. 

32pp. $12.50. 

Poems by well-known poets and those by unknown poets, poems 

from many cultures. All celebrate and investigate the 

special relationships of people and grandparents. Each is 

grandly illustrated with paintings which seem inspired in 

color and line by Van Gogh. Polished design enhances the 

richness of poems and paintings. Ages 12 and up. 
Sullivan, Mary Ann. CHILD OF WAR. Holiday House, 1984. 129pp. 

$10.95. 
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A fictionalized missionary's account of two feral girls 

discovered in a remote Indian village in 1920. The story 

is told by Mohandas, a 14-year-old boy who lives at the 

orphanage where they are brought. Mohandas tries to give 

them love and language but soon realizes he cannot protect 

them from an unsympathetic human world. A fascinating 

story made credible by careful attention to setting and 

character developemnt. Ages 12-16. 

########## 

GENDER IDENTITY IN MY ANTONIA 

by Sandra Bennett 

The novels of Willa Cather divide themselves almost sym

metrically into two groups when the gender of the protagonist is 

considered. On the masculine side are Alexander's Bridge, The 

Professor's House, One of Ours, Death Comes for the Archbishop, 

and A Lost Lad y. Some of these, such as Death and The Profes

sor's House, actually focus on a community of men. On the dis

taff side we find Song of the Lark, 0 Pioneers, Shadows on the 

Rock, Luc y Ga yheart, My Mortal Enemy , and Sapphira and the Slave 

Girl . My Antonia, however, does not fit neatly into either of 

these groups, for it focuses on both genders with almost equal 

intensity. 

Although Jim Burden is the narrator of the book and its 

nominal "voice," it is the life of Antonia Shimerda and its in

tertwining with Jim's that forms the motive force of the novel, 

one of Cather's most successful. In it, as in none of her other 

novels, she is clearly grappling with the question of gender 

identity which she, as a woman and an artist in the late 19th 

and early 20th century, found so compelling and disturbing. 

In her early writings, Cather was often contemptuous of 

her female colleagues. Although she admired many women writers, 

such as Sara Orne Jewett, George Sand, George Eliot, the 

Brontes, and Jane Austen, she had, as she put it, "not much 

faith" in women writers. In the Pittsburg Leader of April 8, 
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1898, she wrote a vituperative and sneering review of The 

Women's Bible, which had recently been published by Elizabeth 

Cady Stanton and Susan B. Anthony, and the following year she 

published in the same paper slighting assessments of Gertrude 

Atherton, Ouida, and Kate Chopin. Writing on "The Demands of 

Art" in 1895 for the Lincoln Courier, she said, "They [women 
writers] have a sort of sex consciousness that is abominable . 

They are so limited to one string and they lie so about that. 

They are so few, the ones who really did anything worth while; 

••• and they were anything but women •••• Women are so 

horribly subjective and they have such scorn for the healthy 

commonplace. When a woman writes a story of adventure, a stout 

sea tale, a manly battle yarn, anything w.ithout wine, women, and 

love, then I will begin to hope for something great from them, 

not before." These comments and her hostility toward the mili

tant feminism of Stanton and Anthony, tell us a good deal about 
the fears and doubts Cather had about her own roles as women and 

artist. Her words in the Courier must have come back to haunt 

her after the publication of her own "battle yarn," One of Ours, 

which was roundly debunked by Hemingway and other "manly" writ

ers who felt a woman had no business writing about the exclusive

ly masculine hobby of war. Ironically, of course, this book won 

the Pulitzer Prize for Cather, and brought increased recognition 

to her earlier books. 

Cather seems to have struggled with the question of 

gender throughout her life. It is well known that as a young 
girl she cropped her hair, signed her name "Will" and professed 

an interest in anatomy and medicine. All her life, her closest 

friends were her brothers, and she eyidently never had a serious 

romantic relationship with a man. Many critics state firmly 

that Cather was a lesbian, and in light of modern attitudes 

toward sexual preference, this is probably so. However, it is 

her interior rather than overt struggles with gender and sexu

ality which we find acted out by the characters in her books. 

Perhaps more than any other character, Jim Burden is 

Willa Cather. His experiences in corning from Virginia to 
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