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REVIEWS--CHILDREN'S BOOKS 

by Norine Odland 

Alexander Lloyd. The Beggar Queen. Dutton, 1984. 248pp. 

- $11.95. 

The third book in the Westmark trilogy. Mickel is the 

queen of Westmark, a place of conflict and changing 

allegiances. The twists and turns are ironic, but 
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logic prevails in a story of politics, romance, and 

philosophy. Masterful control of language makes for 

complete immersion in the suspense. 11-16 

Behn, Harry. Crickets and Bullfrogs and Whispers of Thunder. 

col, by Lee Hopkins. illus. by author. Harcourt, 1984. 

83pp. $11.95. 

Poetry from the work of a truly fine poet has been made 

available in one volume with fifty poems of seasons, 

fantasy, and childhood adventure. Images are clear; 

language is melodic, Behn's art accentuates the sim

plicity and elegance of his work. An introduction, index 

of titles, and an index of first lines complete the book. 

All ages. 

Bunting, Eve. The Man Who Could Call Down Owls. illus. by 

Charles Milolaycak. Macmillan, 1984. 32pp. $9.95. 

Spectacular art is the powerful attraction in a book that 

tells a mythic tale of good vs. evil. The boy, Con, 

witnesses the Owls' triumph over the evil stranger who, 

for the sake of power, killed the friend of the owls. 

Browns and grays, in shades that convey depth and mood, 

predominate in double spread illustrations. 8-10 

Cleary, Beverly. Lucky Chuck. illus. by J. Winslow 

Higginbottom. William Morrow, .1984. unpaged. $8.50. 

Different from Ralph's motorcycle, Chuck's is real and 

Chuck is old enough to have a license. Chuck's story is 

real, told simply with all the facts about the cycle and 

the Motor Code. Drawings are accurate to the most minute 

detail. Age range is "all those who like motorcycles-

from 4-40." 

Cleary, Beverly. Ramona Forever. illus. by Alan Tiegreen. 

Morrow, 1984. 182pp. $8.59. 

The title may hint nostalgia but never does Ramona preach 

philosophy. She is very busy facing the fact she won't 

be the youngest in the family, the death of her cat, Aunt 

Bea's wedding, and, best of all, not having to have a 
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babysitter after school. Ramona has always been a strong 

character and here she continues with a sense of humor 

and a sense of love. 7-11 

Cleary, Beverly. The Ramo~a Quimb y Diary . illus. by Alan 

Tiegreen. Morrow, 1984. unpaged. $7.95. 

Not really a book in the true sense, but likely to be of 

high interest to all Ramona fans. Different from the 

usual diary format, the writer can make choices through

out the year. Quotes from different Ramona stories may 

inspire entries in the diary. 7-11 

de Paola, Tomie. The Mysterious Giant of Barletta. illus. by 

author. Harourt, 1984. unpaged. $12.95. 

An old Italian legend, retold, tells the story of a giant 

statue which saves the town. Pictures use dramatic color 

to express the moods of the tale and the contrasts in 

size are visually convincing, For children who know de 

Paola's Fin McCoul, many comparisons can be made, e.g. 

type of story, size of giants, resolution of the 

conflict. 7-10 

Fisher, Leonard Everett. Boxes! Boxes! illus. by author. 

Viking, 1984. unpaged. $9.95. 

Large, bright pictures of boxes with short text in rhyme 

is an invitation to closer observation of ordinary 

objects. Illustrations project well to a group. Ideas 

about shapes and volume are children's natural responses. 

3-7 

Hale, Sarah Josepha. Mar y Had a Little Lamb, illus. by Tomie 

de Paola. Holiday House, 1984. unpaged. $13.95. 

The quality of the full-color folk art illustrating 

the famous story poem makes this one of the· year's best 

picture books. Drawings depict the original setting 

for Mary and her lamb. Background for the poem is 

given along with all verses and music. 3-7 

Haugaard, Erik Christian. The Samurai's Tale. Houghton 

Mifflin, 1984. 234pp. $12.95. 

A large cast of characters is essential for telling the 
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story of Taro whose life has been spared after the 

death of his father, a samurai. Interwoven with 

details of Japanese history, Taro pursues what he 

believes is good, often with dire consequence. Rich, 

vivid language heightens the suspense. There is 

resolution but there is so much more to know that 

surely there will be a sequel. 11-19 

Henry, Marguerite. Our First Pony. illus. by Rich Rudish. 

Rand McNally, 1984. unpaged. $6.95. 

A short family story centered on acquiring a pony, but 

not so ordinary as this sounds. Twin boys, along with 

the rest of the family, learn about the uniqueness of 

the event when their mare has twin foals. Accurate, 

clear descriptions, especially of the horse world. 7-11 

Hurd, Thacher. Mama Don't Allow. illus. by author. Harper, 

1984. unpaged. $11.95. 

Miles finds that his saxophone bothers all of the 

neighbors. With three musician friends, they go to the 

swamp where the alligators love Miles's music. The 

personified animals are part of the bright color of the 

picture book, which sings throughout and ends with the 

music for the song in the title. 4-8 

Rounds, Glen. The Morning the Sun Refused to Shine illus. by 

author. Holiday House, 1984. unpaged. $9.95. 

When the sun refuses to shine, Paul Bunyan comes to the 

rescue. The problem: a frozen axle. The solution: 

humorous hocus-pocus and hyperbole in both pictures and 

text. Superb dry wit in the language, especially the 

structure of the language. Because the humor depends 

on recognizing common human foibles, better to wait 

until ages 8 or 9. 8-10 

Thomas, Jane Resh. Courage at Indian Dee p. Clarion, 1984. 

122pp. $9.95. 

Minnesotans will respond to familiar settings, the Twin 

Cities and the North Shore. The story is built around 

a real incident and the author reconstructs the episode 
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with authentic characters and description. Symbolism is 

there but does not overburden or detract from the flow of 

the text. 8-12 

Zolotow, Charlotte. I Know A Lady. illus. by James Stevenson. 

Greenwillow, 1984. unpaged. 

With respect and dignity, Sally and her friends enjoy the 

lady who lives on their street. Animals are important 

details in the watercolor pictures. Just the right 

length for youngest children. 2-6 

Lobel, Anita. Potatoes , Potatoes. illus. by author. Harper, 

1984 (reissue, 1967). unpaged. 

A Polish folk tale is retold in words and pictures 

children enjoy. The conflict between two armies proves 

the folly of war when both sides need food. The old 

woman who has built a wall around her fields shares her 

potatoes when the soldiers agree to cease fighting. 5-8 

Cameron, Eleanor. Julia's Magic. illus. by Gail Owens. 

Dutton, 1984. 160pp. $10.95. 

Julia is curious and imaginative as she was in earlier 

books. Here she is five years old and works herself into 

real escapades. The writing is smooth with a quick pace 

not unlike the pace Julia sets. The adults seen from 

Julia's point of view fit nicely into the scenes. 8-12 

Martin, Charles E. Island Winter. illus. by author. 

Greenwillow, 1984. unpaged. 

Staying on the island all winter after the summer folks 

leave turns out to be exciting. The school with eight 

students, mending lobster traps, and skating on the pond 

are only a few of the exciting events depicted in text 

and pictures. Good balance of the familiar and the 

new and unusual makes this a fresh and appealing book. 
5-8 

Locker, Thomas. Where the River Begins. illus. by author. 

Dial, 1984. 32pp. $15.00 

Rich landscape paintings chronicle the walking jour

ney grandfather and two grandsons make to find the 
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beginning of the river. The short text is quiet admir

ation of the wonders of nature. Pictures do project for 

a group but each picture is worthy of slow , careful view

ing. A book of lasting quality. 4-8 

Wallace-Brodeur, Ruth. Callie's Wa y. Atheneum, 1984 (McElderry 

Book). 119pp. $10.95. 

Cally, the second child in the family, feels left out. 

Her sister is talented in music; Cally is not. Her 

mother is a music teacher and her father is a minister; 

Cally believes she pleases neither of them. The decision 

Cally makes is her way to show her independence. Believ

ability is hard to maintain but the plot is consistent 

with the characterization. Readers will sense that they 

are supposed to cheer for Cally but some may not be con

vinced they should. 9-12 

Fox, Paula. One-Eyed Cat. Bradbury, 1984. 192 pp. $11.95. 

Flawless writing such as that in this novel is often 

deceiving because of its clarity. The plot line of a 

boy, age eleven, using a forbidden gun and worrying about 

the cat he may have injured is basis for a story but 

there is much more for the reader to discover. Charac

terization of major and minor roles is complete; no one 

is all good or all bad, and each speaks with an individ

ual voice. The parents' problems are seen from Ned's 

view but they are real to him. The story ends not so 

much with resolution but more with sincere insight and 

understanding. 10-14 

Lord, Bette Bao. In the Year of the Boar and Jackie Robinson. 

illus. by Marc Simont. Harper, 1984. 169pp. $9.89. 

The author writes from her childhood experiences, coming 

from China to Brooklyn and entering fifth grade. Realis

tic descriptions of incidents depicting cultural differ

ences are vivid and often humorous. No clues are given 

about time setting so, in 1985, children may need to be 

convinced that there really was a baseball team, the 

Brooklyn Dodgers. Entertaining, this is a good story 
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that happens to tell about cultural change. 8-12 

Steig, William. CDC? illus. by author. Farrar, Straus & 
Giroux, 1984. unpaged. $6.95. 

The book is a series of drawings with brief alphabet 

captions; a clever challenge for those with a quick wit, 

a keen eye, and a sharp ear. The pictures are essential 

clues to the text. A sense of humor is a requisite for 

appreciation and adults can enjoy the jokes along with 

children. 10 and up 

Hurwitz, Johanna. DeDe Takes Charge! illus. by Diane de Groat. 

Morrow, 1984. 121pp. $9.25. 

Relatively uncomplicated story focusing on a girl and her 

mother, recently divorced. DeDe tells about her efforts 

to help bring her mother back into the social mainstream. 

Some light humor especially when friend Aldo (of Aldo 

Applesauce fame) tries to help. 8-10 

IDEA EXCHANGE - Elementary 

STORYBOOK FOLDOUTS 

by Mary Jane Hanson 

This thematic, whole brain language arts experience has 

been a big hit in my middle grades open classroom. After read

ing many picture books and an on-going novel series by Clifford 

Hicks, students have a good idea about what goes into putting 

together an interesting story--simply put, introductory infor

mation, several problems, solutions to these problems, and a 

quick ending. 

We decided to write stories for an audience of first and 

second graders in another classroom at Barton Open. A small 

committee of students put together an interest survey form for 

this cross-room project. It included questions about the young

er child's favorite heroes, ice cream, indoor and outdoor games, 

favorite animals, favorite foods, books best liked, favorite 
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book characters, favorite toys, etc. We selected a morning 

alf-hour time block and went to interview the students. After the 

~nformation was collected, my students sat with their new friend and 
read a short story to them. 

The weeks that followed were busy with activity. 

Students narrowed their ideas down, thought of two or three 

problems, selected the main character to be a person or animal, 

and began to write the first drafts. I read several first 

drafts to the entire class and then we gave constructive crit

icism, told what we liked about the story and gave suggestions 

for details, etc. Then I grouped the children by birthday 

months, and asked them to go through the same process in these 

smaller settings. Then it was time to revise or rewrite the 

stories and check for details, transitions, seeing that the 

id~as flow smoothly, checking for spelling and punctuation 

errors, etc. 

At this point I look over the papers, and make proof

reading comments on the revised first draft. Students are now 

ready to make the neat, final copy. Meanwhile, the young 

artists are busy designing six pictures and a title page out of 

construction paper. These masterpieces are rubber cemented on

to 9" by 12" tagboard later. I suggest first drafts of the 

pictures be made on newsprint, folded into six squares. These 

are later enlarged. This picture-making process can take over 

three weeks, depending on time given to it daily. 

Once the pictures are made and the story is complete, you 

can help the student tape the pictures together going left to 

right. Be sure to tape the entire sides of the tagboard, and 

leave a slight space between the two pictures being taped for 

easy folding. Most students tape the story part on the back of 

each picture, but others prefer to write directly on the 

tag board. 

Now it is time to practice the story. At first, the 

student reads it as he/she folds each picture out. Gradually 

more eye contact develops and the student tells the story to the 

audience. 
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