
BOOK REVIEWS 

by Norine Odland 

Cleary, Beverly. DEAR MR. HENSHAW. illus. by P. Zelinsky. 

Norrow, 1983. 

Leigh (Lee) Botts tells his story through his diary, a sug

gestion from Mr. Henshaw, Lee's favorite author. 

Believable and humorous/serious, the observations of human 

behavior ring true for the adults and the children. Lee 

is concerned about the way his father seems to forget him 

but he does not dwell on his miseries; he is concerned, too, 

about the theft of his school lunch and gives his full 

attention to constructing a burglar alarm for his lunch 

box. Much more than a book about divorce or letter writing, 

it is smoothly crafted prose that moves the reader, It is 

the author's twenty-seventh book and critics who know the 

first twenty-six have been good and popular are calling 

this the best. 

Cooper, Susan. THE SILVER COW, A WELSH TALE. illus. by Warwick 

Hutton. Atheneum (Margaret K. McElderry), 1983. unpaged. 

$11.95. 

A smooth and melodic retelling of a Welsh tale of a harp 

and the magic that comes from the beautiful mu sic a boy 

plays. Greed is punished in true folk tale style. Water

color paintings in blue and green are consistent with the 

magic mood. Oral r eading brings full appreciation of the 

beauty of the language. 6-9 

Delton, Judy. I'M TELLING YOU NOW. illus. by Lillian Hoban. 

Dutton, 1983. 

Artie is one mischief ahead of his mother and thus the 

title when she admonishes him after the fact. Snappy and 

real, children are treated honestly. The pictures, in 

color, go along with t he humor and the happy sense of 

the story. 4-6 

dePaola, Tomie. THE LEGEND OF THE BLUEBONNET. Putnam, 1983. 

unpaged. #10. 95, 

A retelling of a Comanche legend explains how the state 
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flower of Texas came to be. Told in simple direct prose, 

the sacrifice of the young Indian girl is sincere. 

Children who listen to the story respond with quiet awe and 

reverence for the e;irl' s courage. The pictures a.re true 

to the text and burst in glorious blue after the rains. 

6-12 

dePaola, Tomie, SING, PIERROT', SING. Harcourt, 1983. unpaged. 

$11.95. 

A story in mime and truly a work of art. The clown's story 

comes to its happy ending because children know real love, 

sadness, and loyalty. Blue is the predominant color in 

compositions that tell the story with no need for words. 

All ages. 

dePaola, Tomie, THREE WISE KINGS. Putnam, 1983. unpaged. $10.95. 

Unique for its rich and fine art and for the interpreta

tion of the text. Not just another retelling. Note from 

author about research adds credibility: All ages. 

Fleischman, Paul. PATH OF THE PALE HORSE, Harper, 1983, 144pp. 

$9.89, 

Set in Philadelphia in 1793, the main characters, a four

teen year old boy who wants to be a doctor, and his sister, 

find t hemselves visiting the city in the midst of a yellow 

fever siege. Superstitions and medical practices of that 

time are a dramatic base for the action. There is fore

shadowing that makes it seem either Lep or his sister will 

get the fever but they esc2.pe. Readers are likely to be 

aware of the changes in medical science during the past 

two hundred years. 11-15 

Fritz, Jean . THE DOUBLE LIFE OF POCAHONTAS. illus. by Ed 

Young. Putnam. 1983 , 96pp. $9,95, 

A picture of the life of Pocahontas that is based on 

research and extends beyond the usual romantic tale. 

Straightforward relating of documented episodes and clear , 

economical writing throughout. Illustrations are hazy 

images and refrain from depicting more than mood. Totally 

engrossing from the beginning to the last word. Deserves 
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to receive much acclaim when judging the best of new 

books. 10-up 

Lasky, Kathryn, BEYOND THE DIVIDE. Macmillan, 1983. 254pp. 

$11.95, 

When her father is banished from their Amish community, 

Meribah follows him and so begins a treacherous wagon train 

journey west. Actions of the company are motivated by self-

survival, and some are cruel and vicious. Readers will 

stay with the tale for it is compelling; there may be 

differences of opinion about the ending. 11 up 

L'Engle, Madeleine. AND BDrH WERE YOUNG . Delacorte, 1983, 

24lpp. $13.95 , 

A re-issue of a tale of two young friends in Swiss boarding 

schools. The hint of romance is only one of the fine con

trols the author demonstrates in the writing. Tight plot 

and surprises, that really have a reason for being, make 

it a book worth reading. 10-16 

Murphy, Shirley Rosseau, TATTIE'S RIVER JOURNEY. illus. by 

Tamie de Paola. Dial, 1983, $11.89. 

If "making the best of it" ever applies, it does for Tattie 

as her house floats down river in a flood. Happy ending 

and all is made vivid in framed drawings using folk art 

style. Vibrant colors; skillful handling of composition 

gives a feeling of motion, especially in 3 double spreads. 

5-10 

Rounds, Glen. MR. YOWDER AND THE WINDWAGON, Holiday house, 1983, 

$8.95 

A tall tale as only a master storyteller can create. 

There are no loose ends in this ridiculous escapade in the 

Old West. Dry wit in text and drawings. 8-12 

Rounds, Glen. WILD APPALOOSA. Holiday House, 1983, 79pp. $10,95, 

Flawless writing tells the story of a wild filly who 

escapes the airplanes of the horse hunters. After a trek 

through the Badlands, the Appaloosa comes to the ranch 

where a young boy is hoping to own the brave filly. Line 

drawings add to the feeling of space, quiet, and freedom. 

9-12 
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Speare, Elizabeth George. THE SIGN OF THE BEAVER. Houghton 

Mifflin, 1983, 

All criteria for excellence in writing are met in this story 

of suspense and loyalty. Neither style nor theme detracts 

from a high spirited, fast paced tale. Historical fiction, 

1769 in Maine, Matt owes his survival to the Indians. Matt 

is left alone while his father returns to Massachusetts 

for the rest of the family. 10-14 

Beatty, Patricia, MELINDA TAKES A HAND. Mo=ow, 1983, 197pp. 

$9,50. 

Fiction, set in 1893 , is well-written with a large dose of 

good humor in the details of the episodes. Two sisters 

leave Chicago, the older to ma=y a Californian in 

Colorado; the younger, a real go-getter and the na=ator, 

accompanies the bride. Life in a small Colorado town, 

carefully researched, is described in the action of the 

tale. All the ingredients of a good story means the reader 

does not want to stop before the happy ending, Extensive 

author's note lends credibility to some conditions and 

actions which might otherwise be suspected of contrivance, 

e.g. at the Columbian Exhibition, the exhibit of a horse 

and rider made of prunes and painted gold (from California). 

10-14 

Estes, Eleanor. THE MOFFAT MUSEUM. illus. by author. Harcourt 

Brace Jovanovich, 1983, 262pp. $10.95. 

Those who know the Moffats from the books first published 

in the 194os will find it easy to be reacquainted with 

Rufus, Joe, Jane, and Sylvie after the first pages of the 

new book set in Cranbury, Connecticut . New Moffat 

readers can begin with this book for it stands on its own. 

The founding of the Museum is the first episode; the pace 

quickens as the story moves to Sylvie's wedding where 

Rufus scatters rose petals from the balcony (a surprise) 

and Joe has his first real dress suit. There is no 

attempt to make the action contemporary; it is 1919 and 

autos are a novelty, trains are ordinary, Joe gets his 
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"working papers" at age sixteen. The characters dominate 

and the style is direct and sincere so there is no heavy 

mood of nostalgia. Great for oral reading in whole or in 

parts. 8-11 

Newton, Suzanne. I WILL CALL IT GEORGIE'S BLUES. Viking, 1983. 

197pp. $12.95, 
A troubled family is depicted with intense reality. Set , 

in a small town in North Carolina, each of .three children 

reacts in a different way to their strict father, a Baptist 

minister. The narrator is the second child, a boy of 

thirteen who is secretly a jazz pianist. His older sister 

defies her father by dating the town's tough kid, and the 

younger brother withdraws into a fantasy. The mother, 

portrayed as helpless until late in the story, is more real 

than the father who is starkly one-dimensional. There is 

relief for the reader in knowing that the problems are 

recognized and there are places and persons who will 

help. 12 up 

Martin, Bill, Jr. BROWN BEAR, BROWN BEAR, WHAT DO YOU SEE? 

illus. by Eric Carle. Holt, Rinehart, Winston, 1983. 

The story has been told orally by the author for many 

audiences and now the book adds a visual interpretation 

of the simple cumulative tale. Bright colors and a double 

spread page for each animal means excellent projection of 

most of the pictures. The last several pages, with all 

of the characters on a double spread, may call for closer 

viewing. Alliteration and rhyme make the words flow and 

children soon join in reading the text. 2-5 
Hauggard, Erik Christian. A BOY'S WILL. illus. by Troy Howell. 

Houghton Mifflin, 1983. 41pp. $8.95, 
Off the coast of Ireland, in 1779, young Patrick risks 

his life and his grandfather's wrath when he, alone in 

his small boat, sails out to warn John Paul Jones of 

impending disaster. Much American history in the back

ground of the short tale but readers will also find real 

adventure. Readers/listeners will be cheering for 
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Patrick to succeed. 9-12 

O'Dell, Scott. THE AMETHYST RING, Houghton Mifflin, 1983. 

212pp. $12.95. 

Third book in a trilogy, this can stand on its own but The 

Captive and The Feathered Serpent will fill in earlier 

details of persons and places and make the concluding story 

even more vivid. Based on a legend of a Maya god, this 

story takes place after leaving the Maya and while with 

Pizzaro in the land of the Inca. Gruesome, violent practices 

are described in detail; allegiances seem to be made for 

convenience, not for loyalty. Well written. Will chal

lenge the best readers. 13 up 

Selden, George. CHESTER CRICKET'S NEW HOME. illus. by Garth 

Williams. Farrar, Straus, Giroux, 1983. 144pp. $10.95, 

Chester Cricket finds himself suddenly homeless when care

less picnickers sit on his stump. Each of his many friends 

offers to share their abodes in this journey through the 

Meadow. Humorous and imaginative, the reader enjoys antics 

and worries from the point of view of Chester and his 

friends. Black and white detailed drawings are as spirited 

and humorous as the text. Lively conversation makes this 

great for oral reading. 7-9 

Cassedy, Sylvia, BEHIND THE ATTIC WALL. Crowell, 1983, 315pp. 

$11.89, 

If a reader wants something different this meets the test. 

Finely crafted writing achieves an eerie mood suspended 

between reality and fantasy. A rejected young girl finds 

herself in a large home with two elderly aunts. Her 

escape is in the discoveries of the past she makes as she 

listens through the attic wall. The adult characters are 

puppets on strings, predictable and stiff. Challenging 

for readers with good imaginative powers. 10-13 

Carlson, Natalie Savage. SURPRISE IN THE MOUNTAINS. 

Elise Primavera. Harper & Row, 1983, unpaged. 

illus. by 

$9.89. 

A tale told in the outdoors in the days before Christmas. 

Old Quill, the prospector, with his burro Shag, are 
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AVOIDING 1984: TEACHING 

COUNCIL OF TEACHERS OF ENGLISH 

25th ANNUAL SPRING CONFERENCE 

HOLIDAY INN DOWNTOWN 

MANKATO, MN 

May 4 & 5, 1984 

Open to: English and Language Arts teachers at all levels 

college, secondary, and elementary--reading teachers, 

communication teachers, and students, 

REPRESENTATIVE PRESENTATIONS: 

The College Section: 

Minnesota Writers 

Literature by/about Minority Persons 

Student Centered Approaches to Writing 

The Secondary Section: 

Playwriting Through Improvisation 

Speech Experiences in the Secondary School 

The Elementary Section: 

All Day Writing Workshop 

Is Poetry Writing Too? 

Writing to Learn: A Study Skills Workshop 

FOR FREEDOM AND EXCELLENCE 

CONFERENCE SPEAKERS: 

Keynote: 

Banquet: 

Tillie Warnock 

Professor of English 

University of Wyoming 

Ross Winterowd 

Professor of English 

The University of Southern California 

Elementary/Junior High Breakfast: 

Luncheon: 

Carol McCormack 

Professional Story Teller 

Kate Green 

Creative Writing Teacher 

Minnesota Poet 

OTHER EVENTS: 

A Morning with Texbook Publishers 

Presentation of Edna Downing's History of Twenty Five Years of 

the MCTE 

Honoring Past President s of the MCTE 

Look for more conference and registration 

informat ion in MCTE newsletters and mailings, 
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generous with their friends in the forest, Return 0f 

their kindness is the gift the pack rat leaves on Christmas 

Eve, Quiet sentiment in the realm of the animals. Short 

enough for reading aloud in one listening time. 6-8 

Yorinks, .Arthur. IT HAPPENED IN PINSK, illus, by Richard 

Egielski, Farrar, Straus & Giroux, 1983, unpaged. $11,95, 

The story uses an old theme; Irv Irving wants to be some

one he isn't, Losing his head, he wears one his wife 

makes and on that day he learns his lesson, The pictures 

are the unique feature of the book, They are framed full

color paintings showing great detail of characters and 

action, Humor in the art is adult; chi1dren are puzzled 

by it. 5-9 
Byars, Betsy. THE GLORY GIRL, Viking, 1983, 122pp. $10,95, 

This writer constructs a story that holds the reader's 

attention even though the direction of the action and 

the resolution are predictable. The Glory family are 

Gospel singers. Anna Glory, who cannot sing, tells the 

story, Uncle Newt recently out of prison is rejected by 

all but Anna. When the crisis comes Newt saves the family 

and Anna discovers she is somebody after all. 10-14 
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LIBERAL ARTS AND USEFUL IDEALS: 

COOPERATION BETWEEN LIBRARIANS AND COMPOSITION TEACHERS 

by M, J, Pankake 

"Are you finding what you need?" the librarian asks the un

dergraduate, "Well, I don't know, I'm just looking araund; I 

have to write a research paper," she says, looking confusedly 

from a list of reference book titles to the shelves, to the li

brarian, and back to her list again. Another student presents 

himself at the reference desk announcing, "I have to write a paper," 

The assertiveness and finality of his pronouncement convey his 

belief that he has done all he needs to, which is the cast him

self helplessly into the hands of the nearest librarian. 

Both student writers probably are hampered by the lack of a 

subject, but even when they have subjects, students are impeded 

even more by their ignorance of how to identify, find, and eval

uate information on their subjects. The first student is sup

plied with a list of reference books, but she is almost as lost 

as the student who comes in empty-handed, The latter does not 

know where to begin; the former may know where to start, but she 

does not know why, when, or how she should consult the prescribed 

volumes, And neither realizes that reference books and librarians 

seldom supply paper topics. 

The initial confusion students experience when beginning re

search papers need not be endemic, for closer coordination be

tween composition teachers and librarians can reduce the aim

lessness and frustration students display in looking for informa

tion. Coordination also may result in better papers and more 

effective education. 

Librarians and composition teachers can work together in 

two ways: 1) the teacher can consult the librarian for profes

sional advice as the teacher designs the composition course, or 

2) the teacher can ask the librarian to provide a formal intro

duction to the use of the library as a part of the course, 

If the teacher consults the librarian while planning the 

course, the librarian can point out where specific library exer

cises or specific reference tools may serve the .teacher's objec-
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