
as the ~ post ~ expression of a scientific idea or a 

technical effort, not as part of that idea or that effort." And 

for a couple of years, this approach provided a refreshing 

escape from value-oriented courses in literature and American 

studies. But eventually, I came around to accepting what Miller 

opposes to the "positivistic" approach. "To write, •• is to 

participate in a community,.," according to Miller. "To write 

well is to understand the conditions of one's own participation

the concepts, values, traditions, and style which permit iden

tification with that community and determine the success or 

failure of communication," ("A Humanistic Rationale For 

Technical Writing," College English& 40 (Feb, 1979), 615, 617.) 

First, my courses are inteniisciplinary not only because I 

teach them with the aid, advice and occasional participation of 

colleagues in other departments, but because students from 

those various majors must talk and write to each other about 

their own professional assumptions, methods, goals and problems. 

Such an atmosphere leads in several directions, one of which is 

towaro an increased awareness of the social, economic and 

ethical implications of each area of research, each field of 

knowledge, 

Second, I try to introduce students to the possibility 

that there is no such thing as "objective" writing as they have 

come to understand the term as meaning "neutral," I suggest 

that style is part of the message, not just a pipeline for data. 

We deal in class with the politics of the passive voice, the 

irresponsibility of jargon and the rhetoric of avoided responsi

bility. "Does it make any difference," I ask, "whether you 

write about missile systems designed to render Soviet Civil 

Defense strategy inoperative or about ·missle systems designed 

to kill more Russian civilians? 

Thim, I try to get my students to think of their writing 

as creative--just as creative, I tell them, as anything written 

in verse or short story form. Though I am careful to avoid 

the woro, I find myself trying to suggest that there is a 

poetic aspect of chemistry or sociology, that there is the 

possibility of thinking in macro-images, or moving towaro 
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1tnowledge as a unifying experience and that serious writers 

in aey field face both the necessity of moving beyond the pro

tective shell of "data," and the excitement of thinking and 

learning through metaphor, 

It is not always easy, Undergraduate science students are 

not readily convinced either that language carries connotative 

meaning or that professionals need to lower themselves_ to 

writing in ways that can be understood by taxpayers, politicians 

and English professors, Creativity and social responsibility 

are two wonis my students have not usually associated with 

professional writing, Yet their very defensiveness--when they 

are defensive--reveals their curiosity and as we all know, that 

can be the beginning of wisdom, 

All in all, I think the effort we make to teach technical 

writing in a holistic context is well worth it, If this is 

true, it follows that such a subject cannot be taught just in 

the confines of a single course offered by a single department, 

It sh:>uld be taught by biologists, philosophers and literary 

scholars and they should all help each other teach it, English 

departments spend a great deal of time and effort trying to 

teach entering freshmen how to write--or at least how not to 

write--even though freshmen often have little to say about even 

less. , Should we do less for these same students as they begin 

to accumulate great stores of meaningful knowledge and just as 

they are on the verge of being able to use it? 

NEW BOOKS FOR YOUNG READERS 

by Norine Odland 

Alexander, Lloyd, WESTMARK; Dutton, 1981, $10,25 

A spellbinder from the first page to the last woro, the 

text draws the reader with dramatic, well-developed, 

realistic action, The language is worth savoring, even 

the descriptions of unsavory characters, Metaphors are 

natural speech for the characters who are acting in a time 

long ago but who are telling a story that could be today 

or tomorrow as they sJruggle for freedom, especially 

freedom of the press, No froth in this one and no 

condescension. 12 up, 
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Baker, Betty, RAT IS DEAD AND ANT IS .SAD. Illus, by Mamoru 
Funai, Harper 1981. The problem and crisis are quickly 

made clear; the cumulative progression of events lets the 

reader sense the trick, The ending comes at just the right 

time, good but not too good, Better than most easy readers 

in the smooth natural flow of language, Easy reader, 5-8 

Baylor, Byrd. DESERT VOICES, Illus. by Peter Parnall, 

Scribners, 1981, Each of ten desert creatures speaks in a 

voice distinct and poetic, A mood of quiet candor is con

veyed with the arrangement of text and drawings which are 

bright and, in some verses, realistic, Use of language 

demonstrates power of words chosen well to represent a 

scene or a feeling, All ages, 

Brittain, Bill, DEVIL'S DONKEY. Illus, by Andrew Glass, 

Harper, 1981, $8,79, A spine chiller with dialect and 

sentence structure that lets the reader-listener know this 

is a real tall tale. Transformations are part of the magic 

and suspense runs high before justice prevails, Not for the 

hard realists or faint-of-heart, it holds the others to 

the end, Drawings are equally eerie in misty grey. Book 

is easy to hold and pages stay open without a struggle, 

9-13. 

Brow, Thea, THE SECRET CROSS OF LORRAINE, Illus. by Allen Say, 

Parnassus/Houghton/Mifflin, 1981. $8,95, The setting, a 

bunker from the Maginot line now converted to living 

quarter, gives the characters t:ree rein for imaginations 

about sounds and suspicious people, Drama reaches back 

to Work War II and escapes from Nazi police. Action leads 

smoothly to resolution, Greatest appeal to readers is the 
suspense, 10~12. 

Chapman, Carol. HERBIE'S TROUBLES, Illus, by Kelly Oechsli, 

Dutton, 1981, $9,25. The language of the two main char

acters sounds natural when read aloud, There is a real 

story with plot development in text and pictures. Ending 

does strike some children as a little too good but it could 

happen, The slapstick humor in crushed candy and punched 
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noses is stronger than the humor in the message of the 
story. 5-8. 

Cleary, Beverly, RAMONA QUIMBY, AGE 8, Illus. by Alan Tiegreen, 

Morrow, 1981, $7,95, Crisp prose introduces the reader 

to Ramona and the realities of third grade, Each episode 

is constructed with believable details so that the reaction 

of the characters is natural, sometimes funny and sometimes 

sad, Masterful use of detail, e,g,, Beezus and Ramona 

preparing dinner. Flawless writing, deceiving in its 

simplicty, There are "new" eight-years old for whom this 

is a "first" Cleary book, 7-11, 

Cleaver, Vera an:l. Bill, THE KISSIMMEE KID, Lothrop, 1981. 

$8,95, Set in Florida cattle country, the description is 

vivid in words of desolation and bleakness. The trashy 

level of human behavior seems likely to come from the sur

roundings, Conflict is dimmed by the fact the land owner 

who is the victim of rustling is himself less than 

honorable, Characters are storybook believable; each fits 

neatly into a role to make the drama move, 12 up, 

Clifford, Sandy, THE ROQUEFORT GANG. Parnassus/Houghton 

Mifflin, 1981, $5,95, The humorous tale of the capture 

and escape of several mice from a laboratory supply center, 

Action-packed and suspenseful with interesting variety in 

characterizations, including those of three mouse 

"musketeers," Effective humor in dialogue, incidents and 

illustrations, 7-10, 

dePaola, Tomie, THE HUNTER AND THE ANIMALS, Illus, by author 

Holiday House, 1981, $11,95, Folk art tells a story of 

a hunter who changes his mind about hunting, Space, color, 

and movement work simultaneously to convey feels and 

action. Symbolism is clear in changes of attitude related 

to order. A real challenge to power of visual literacy, 

Children who read it "see" the story with clarity and 

depth. Wordless, 4 up, 

dePaola, Tomie, , FIN M'COUL, THE GIANT OF KNOCKMANY HILL, 

Illus. by author. Holiday House, 1981, The beginning page 
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sets the scene for the drama, a tale that happened in 

Ireland long ago when there were fairies, leprechauns and 

giants. Soon the villain is introduced and the story is 
off to meet the challenge. Suspense builds with pacing 

that is controlled and moves with assurance that each detail 

is essential to the solution of the plight of the hero. 

Pictures in rich colors accentuate the size of the giants 

and develop the mood of folklore atmosphere. Tiny people 

and tiny animals sit on the edges of tables; designs from 

old Irish jewelry decorate the borders of the pages. 6-10. 

Domanska, Janina. A SCYTHE A ROOSTER AND A CAT. Illus. by 

author, Greenwillow, 1981. $8,95. The motif, three sons 

each given a gift by their father at his death, is made 

lively by the nature of the gifts and made elegant by the 

paintings done in muted colors. The design of each 

illustration and entire book evoke a mood of make-believe. 

Necessary details but no elaboration so easily read and 

discussed in one session, 6-9, 
Fisher, Leonard Everett, NINETEENTH CENTURY AMERICA1 THE 

NEWSPAPERS. Illus. by author. Holiday House, 1981. 

Development of newspapers is set in the context of the 

times and related in clear prose without condescension. 

Scratch board illustrations are reproduced in rich black 

expressing both depth and texture. Reliable but not dry; 

some sparks of speculaton about motives and risks in the 

newspaper business, Considerable detail about newsboys 

is told with honest drama. All technical and graphic 

elements meet highest standards. 10 up. 

Fisher, Leonard Everett. STORM AT THE JETTY. Illus. by author. 

Viking, 1981, Unpages. $9,95. Paintings, in shades of 

grey-blue offset by white, let the reader see and feel the 

approaching storm with Levi as he sits "in the cockpit" of 

the rocks on the jetty, Short text, a few lines on each 

dcuble spread, is rich in alliteration, metaphor, and a 

cadence that changes with changes in the weather, The ob

servations are specific to one place but children are 

quick to make the transition to their own watching places 
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when storms are approaching and they sense the feeling of 

trust that the day will be bright .when the storm passes. 

7-11. 
Fisher, Leonard Everett. THE SEVEN DAYS OF CREATION. Holiday 

House, 1981. $11,95, Strong, vibrant, eloquent paintings 

interpret the Biblical text with truly fine art. Each in

terpretation is striking but the double spread of Adam and 

Eve, one on each page, may be the most arresting. All ages. 

Greene, Bette, GET ON OUT OF HERE, PHILIP HALL. Dial, 1981. 

$9,95, With humor, lively action, am a bit of pathos, 

Beth discovers that she is not always going to win first 

prize. Conversations are so well written they come off the 

page in true sound even when reading silently. Con

struction of the story is smooth; the parts are there but 

no seams show. 9-13. 
Greenfiled, Eloise, DAYDREAMERS. Illus, by Tom Feelings. Dial, 

1981, $9,95. Soft texture in the drawings contrasts with 

the strength of the concise philosophy in the text. A. 

book children view slowly because that is the mood and 

pacing of the contents. Elegant without being pretentious 

or peachy. Strong in metaphros chi]dren can feel. 5-10. 

Hautzig, Deborah. SECOND STAR TO THE RIGHT. Greenwillow, 1981. 

$7.95. Obviously a story constructed to examine a problem, 

anorexia nervosa, Characterization of family and friends 

is limited by first person narration. Profuse use of pro

fanity by the mother is inconsistent with other images of 

her. The topic does interest young readers and the story 

does move. 12 up. 

Hautzig, Esther. A GIFT FROM MAMA. Illus. by Donna Diamond. 

Viking, 1981, $8.95. An extraordinary short story even 

though it is about a Mother's Day gift. Strikes real under

standing in children who are "sick and tired of making 

presents." There is in the plot and language a gentleness 

and loveliness which refreshes and appeals. Binding and 

pictures blend symphonically with the text. 6-10. 
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Heide, Florence Parry. TREEHORN'S TREASURE. Illus. by Edward 

Gorey. Holiday House, 1981. $7,95. Treehorn is a perfect 

depiction of imagination from a child's point of view both 

in text and in pictures. Magic, treasure in a tree, and 

comic books are ingredients for adventure, Humor and 

satire in ever., line and syllable. Shows how great black 

and white illustrations can be. 7 up. 

Hoban, Tana, TAKE ANOTHER LOOK. Illus. by author. Greenwillow, 
1981. $7.95. Powers of observation and imagination are 

challenged with photographs showing progression from a 

concentrated segment to an· object in its context. Photo

graphy is superb. Each set of pictures is a small stor., 

for viewers who spend time looking and sensing point of 

view. 4-10. 

Hormann, Toni, ONIONS ONIONS. Illus, by Diane Stanley, Crowell, 

1981. $7.89 A short funny stor., in folk tale style is 

illustrated in Pennsylvania Dutch motif, Onions are 

funny to children and the story uses exaggeration of 

amounts of onions. The solution is reasonable with a touch 

of irony. Design of the book fits the stor.,; clear white 

paper sets off the colored drawings so they project well. 

Language nows smoothly for oral reading. 7-10. 
Howe, James, THE HOSPITAL BOOK. Photos by Mal Warshaw. 

Crown, 1981. $10.95. Realistic, honest, no-nonsense ex

planation of hospitals from the point of view of young 

people, No specific illness is discussed but processes 

are described using children in the examples, Not 

frightening but neither is . it euphemistic or sweet. 

Accurate. Pictures raise more questions beyond those the text 

answers. Interesting for those who know someone going 

into the hospital as well as far those who will enter. 

All ages. 

Laurin, Anne, PERFIOC!T CRANE. Illus. by Charles Mikolaycak, 

Harper, 1981. J2 PP• $8.79. A magic short stor., in which 

the words are woven into sentences that express sadness 

and later, joy. With the crane, readers are moved to feel 

the meanings of friendship and freedom. Red frames 
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enclose text and black and brown picture on each page. 

8-11. 
Mazer, Harr.,, THE ISLA.ND KEEPER. Delacorte, 1981. $8.95. The 

adventures challenge credibility but the telling is 

convincing and holds the reader with a fast pace, Cleo, 

fat and rich, runs away and survives on an island in 

Canada. Using a locker in an airport teminal means the 

stor., should be set back in time but all other aspects use 

contemporar., thrills for fast reading, 12-14. 
Nockels, David, ANIMAL ACROBATS, Dial, 1981. $3,50 The book 

is a small pop-up, One animal appears in a natural 

environment with a short informative text in the upper 

corner of the double spread. Construction is solid and 

color is clear and true, Stimulates talk with young 

children for whom it is just enough and n~t too much. 

Three other titles1 ~ Acrobat s. ~ Builders. and 

~ Athletes. 
Mayne, WilliamO: SALT RIVER TIMES, Greenwillow, 1981. $7.95, 

An unusual book of 21 stories in which a number of children 

learn about events that happened along the Australian 

Salt River and have their own adventures exploring. 

Stories are related to give the impression of a novel with 

a disjointed story line, Interesting impressions, strange 

episodes and a distinctive style. 12 up. 

Seldon, George, , CHESTER CRICKET'S PIGEON RIDE, Illus. by 

Garth Williams. Farrar, 1981. $10.95, Chester ventures 

out and up not with his old friends but with a new one, 

a pigeon. The large format and pen and ink drawings con

tribute to the idea of expansion. Point of view challenges 

the imagination, Suspense and danger keep the reader/lis

tener to the last word of the adventure. 7-11, 

Simon, Hilda. THE MAGIC OF COLOR. Illus. by Lothrup, 1981. 

$8,95. A difficult subject is explained with precision 

in text and pictures. Style is infomal and assumes 

some background on the part of the reader, e.g. text and 

examples showing process for color illustrations in 

books. Great combination of appeal for science and art. 

10 up. 
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Southhall, Ivan, THE GOLDEN GOOSE. Greenwillow, 1981. $9,95, 

The second of three books relating the awesome adventures 

of Custard and Preacher Tom, Set in Australia in the 

1850's episodes are described in detail yet the expanse of 

the country permeates the mood, Divergent characters and 

their motives merge in the resolution, a surprise because 

there is much predition of gloom in the narrative, An 

extraordinary piece of writing and readers will be 

challenged by it, 10 up. 

Sutton, Jane, ME AND THE WIERDOS. Illus, by Sandy Kossin, 

Houghton Mifflin, 1981, $6,95, Not an ounce of seriousness 

in this one unless you count the obvious "grass is greener" 

The kind of story that is right for first person; Cindy 

can see all she tells and vice versa, Strong in visual 

descriptions, Funny without slightest bit of cruelty, 

Don't want to stop reading--silently or aloud, 9-12. 

Thomas, Jane Resh, COMEBACK DOG, Illus, by Troy Howell. 

Houghton Mifflin, 1981. $?,95, Short gentle story which 

treats a boy and his conflicts about getting another dog 

with quiet dignity, Furthermore, the indecision on the 

part of the stray dog is equally real and reasoned. Time 

and setting are minor concerns but it is 1950's in rural 

Michigan, 7-10. 

Yates, Elizabeth," MY DIARY, MY WORLD, Westminster, 1981. 

$8.95, An autobiography in diary form that does not pre

tend to be a novel; shows the process of growing up from 

age 12 to 20, Rings true with enough distance in time to 

give the reader a clear view, Readers especially enjoy the 

insights about the persistence of a young person who wants 

to be a writer, 11 up, 

INTERCHANGE 

MEJ for Winter-Spring 1981 featured articles themed about "The 

Troubled, the Gifted, the Disabled." Some of our readers 

generously contributed remarks to further thinking along these 

same lines, Kathy Cahill comments on Jo Crawford's article, 
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"Recognizing and Helping the Dyslexic Student." Jodie Humpal 

adds dimension to the term gifted. Harry Weiss Introduces 

reade::tS to the International Listening Association in his res

ponse to Marlowe Ediger's article, "How Should Listening be 

Taught." Finally, Edi th Hols comments on the Bacig and Bacig 

study of sentence-combining, 

INTERCHANGE is waiting to hear from you, 

Kathy Cahill responds -

My initial reaction in reflecting on Jo Crawford's article 

entitled "ReGognizing and Helping the Dyslexic Student" that 

appeared in the Spring issue of the MEJ was a combination of 

curiosity, conditioned hesitation and the elicitation of new 

pondering thoughts of my own, 

Most of the literature that crosses my desk tends to 

center on using the term, dyslexia, primarily with reading dis

abilities and secondarily with other language disabilities. 

This then, was a refreshing emphasis as I viewed it and one 

greatly needed to be read by teachers, Personally, I was 

hoping for a new and clearer definition of the term - dyslexia, 

I had hoped I might finally have an answer to what is dyslexia, 

its causes, cures and ultimately the final word on dyslexia, 

But again, I was somewhat disheartened and yet relieved when 

Crawford stated "., ,although there is no pEil'fected way to 

identify dyslexia," I'd like to reflect on what I have per

ceived historically to have occurred with the term - dyslexia -

since its inception, 

In the late 19th and early 20th century, the syndrome 

variously known as congenital word blindness or dyslexia was 

accepted and endorsed as a reality by the European and 

American medical profession, It was somewhat later questionably 

accepted by educators, This tenuous ground was further _ 

separated rather than cemented in the 1920's between the medical 

~rofession and educators, It is a disrepute that has continued 

to our own day, Reading diagnosticians generally have stated 

that there is no .mill. cause of reading disability, Rather the· 

student concerned exhibits a wide array of symptoms, ranging 

12? 




