
Turck, Mary. AIDS. Mankato: 
Crestwood House, 1988. 
This pamphlet explains how people get 
AIDS and how to prevent it, and 
discusses popular myths about the 
disease. 

Yarber, William. AIDS: WhatYoun2 
Adults Should Know. Virginia: 
The American Alliance for Health, 
1989. 
The pamphlet answers questions that 

young adults would be likely to ask. 
Also included are national hotlines, 
numbers and addresses of support 
groups, activities, and personal 
information forms for students to fill 
out. 

~ Stephanie Felien is a Teaching 
Secondary English student at the 
University of Minnesota, Duluth, and 
currently resides in Carlton, MN. 

NCTE Announces 1996 Achievement Awards in 
Writing and Promising Young Writers Program 

To encourage our high school 
students and eighth-grade students in 
their writing and to recognize publicly 
some of the best student writers in the 
nation, the NCTE is accepting 
nominations for two awards in 1996. 

The Achievement Awards in 
Writing will be presented to students 
nominated and cited as excellent writers 
by judges based upon their entries of 
two written compositions. Nominees 
must be students who will graduate from 
high school in 1997. A maximum of 
876 awards is possible; the awards are 
announced in October when the student 
nominees have entered their senior year 
in high school. This is the thirty
seventh consecutive year that NCTE has 
sponsored the awards. 

Recipients of awards and the 
English departments from which they 
were nominated receive certificates of 
commendation from the NCTE. Their 
names and addresses are printed in a 
booklet that is mailed in October to 
directors of admissions and freshman 
studies in 3,000 colleges, universities, 
and junior colleges in the United States. 

Nominations must be sent to 
NCTE by January 23, 1996, with the 
entries submitted no later than April 21, 
1996. For more information, including 
a full listing of categories and rules, 
write for the Official Rules Booklet, 
Scholastic Writing Awards, 730 
Broadway, New York, NY 10003. 

The Promising Young Writers 
program, entering its eleventh year with 
the 1995-1996 school year, was 
established to stimulate and recognize 
students' writing talents and to 
emphasize the importance of writing 
skill among eighth-grade students. 
Eligible students who have been 
nominated by their schools in fifty 
states, the District of Columbia, 
American Schools Abroad, and Canada 
may participate in the program. 
Students who submit papers will receive 
either a Certificate of Recognition or a 
Certificate of Participation to 
acknowledge their efforts. 

Entries and fees must be 
received by January 10, 1996. For more 
information contact Ms. Sandra Nesvig, 
1757 Wellesley, St. Paul, MN 55105. 
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Hope Leslie: A Prototype for the American Female 
Heroism of Hawthorne's Hester Prynne 

Gayle Gaskill 

The Scarlet Letter (1850) is a 
fascinating tragic novel and deservedly 
a familiar component of many high 
school and undergraduate English 
curricula. Ho_pe Leslie (1827), a lively 
comic epic prototype of female heroism 
in colonial Massachusetts by 
Hawthorne's contemporary female 
novelist, Catharine Maria Sedgwick, 
provides an instructive and entertaining 
parallel to Hawthorne's work. Thanks 
to Rutgers University's new American 
Women's Writers Series, it is now 
available in paperback to stand beside or 
in place of The Scarlet Letter as a 
nineteenth-century woman writer's 
vision of the heroic potential in the 
founding American ideal. 

Bearing her enigmatic scarlet 
letter beyond the grave, Hawthorne's 
Hester Prynne triumphs heroically not 
only over the unforgiving Puritans who 
scorn her but also over the greatest 
achievements of seventeenth-century 
science (in the corrupt, Faustian figure 
of Roger Chillingworth) and of 
Protestant religion (in the timorous , 
passive figure of the eloquent preacher, 
Arthur Dimmesdale). Intimately allied 
to each man as wife or as lover, she 
nonetheless survives both of them, as 
well as a shaming social ostracism that 
neither of these revered figures ever 

faces. Hester comes down from the 
scaffold where Arthur has died to 
become a legend of new Boston, quietly 
creating gorgeous art with her needle 
and generous comfort with her deeds of 
charity. 

As Hawthorne presents it in The 
Scarlet Letter, the Puritan colony that 
has abandoned the partiarchal monarchy 
of old England to frame a 
commonwealth in new England 
unconsciously offers the environment for 
a new heroism. However, the hero must 
be female: men are too comfortably 
smothered by tradition. Between them, 
Chillingworth and Dimmesdale represent 
the traditional wisdom of the inflexible 
old world, yet they prove powerless 
beside Hester, who struggles to nurture 
superior, independent, charitable values 
in her personal moral wilderness. 

Published in 1850 and set in 
Boston two centuries earlier, The Scarlet 
~ is the culmination of a quarter 
century of colonial Puritan novels 

' 
including Hope Leslie, the third novel of 
Catharine Maria Sedgwick, a fellow 
Massachusetts author whom Hawthorne 
admired "as our most truthful novelist" 
(Foster 72-73; 20). Published in 1827 
and set in Boston about a decade before 
Hawthorne's story, Hope Leslie 
anticipates the female heroism of The 
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Scarlet Letter in its title character. In 
both novels a strong female protagonist 
makes the triumph of the individual 
conscience over a repressive society the 
triumph of new American values over 
the corrupted patriarchal values of 

Europe. 
Two major differences 

nonetheless distinguish these novels. 
One is the ·issue that separates the female 
hero from her community; while Hester 
is the woman taken in adultery, Hope is 
the champion of Native American 
women. The central action of ~ 
~ revolves around what critics 
Gossett and Bardes call Hope's political 
acts of "civil disobedience" (21), her 
clandestine release from unjust 
imprisonment of two Native Americans 
who have saved her colonial friends 
from certain death. By valuing their 
personal loyalty over society's 
accusations that they are a witch and a 
rebel leader, Hope defies the strictures 
of her community, but she never stands 
accused herself, least of all accused of 
violating sexual mores. Second, Hope is 
as cheerful in her disobedience as 
Rosalind in Shakespeare's As You Like 
It, a popular literary precedent for moral 
freedom in the wilderness. In 1827, 
when Jacksonian democracy was an 
ideal just coming into practice and when 
her own professional successes were 
rising, Sedgwick framed the plot of her 
romance in the sprawling design of a 
Shakespearean comedy. A quarter 
century later, when the new Whig 
administration had displaced democratic 
idealism and removed the male author 
from his comfortable surveyor's post in 
the customs house, Hawthorne framed 
his plot in the tight design of a classical 

tragedy. 
Notwithstanding the exactions of 

his tragic design, Hawthorne explores 
the character of his American female 
hero with the same formula Sedgwick 

develops for Hope Leslie. Like Hope's, 
Hester's noble birth signals her noble 
character. At her first appearance 
Hester stands on the shameful scaffold 
recalling her "reverend" and "gentle" 
parents in their "decayed house of gray 
stone, with a poverty-stricken aspect, 
but retaining a half-obliterated shield of 
arms over the portal, in token of antique 
gentility" (55). This · gentility 
exaggerates Hester's shame while it lifts 
her above those who accuse her. 
Heraldry appears again at the end of the 
story in the mysterious "armorial seals" 
that mark Hester's letters from a grown 
and married Pearl. On Hester's 
tombstone, the language of heraldry 
transforms her emblem of shame into a 
badge of office: "On a field, sable, the 
letter A, gules" (238-40). 

Sedgwick's Hope Leslie is also 
set above her community by her noble 
birth and attitude, for she is the sole 
heiress of two titled English families. 
Unlike Hester's, Hope's nobility gives 
her freedom, for she lives comfortably 
in the governor's household and carries 
a convenient supply of jewels and public 
good will to win everyone she meets. 
Moreover, Hope's pride of birth gives 
her personal confidence to challenge the 
judgements of community leaders and 
release condemned prisoners, with no 
censure but a polite effort "to subdue to 
becoming deference and obedience, the 
rash and lawless girl, who had dared to 
interpose between justice and its victim" 
(121). While Hester's noble birth acts 
ironically to condemn those who scorn 
her and to elevate her to the level of 
tragedy, Hope's gives her comic social 
ease. Its only inconvenience is its power 
to attract a greedy, unwelcome suitor, 
Sir Philip Gardiner, who, though he 
candidly compares himself to Lucifer 
(198), yet fails to equal the forboding, 
demonic presence of Roger 
Chillingworth. 

12 
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Like Hawthorne, Sedgwick 
matches her female hero with two male 
figures who torment each other, one 
devoted to evil. Sir Philip assumes the 
habit of a Puritan but is in fact a 
Catholic adventurer with a French 
mistress. According to The New 
En2Iand Quarterly. Sir Philip is based 
upon an historical person, Sir 
Christopher Gardiner, who challenged 
the legal grant of the Massachusetts Bay 
Colony (Schants 807-09). To recover 
his political losses, Sir Philip woos 
Hope with songs, flattery, and insistent 
protectiveness; however, his gallantry 
only repulses the American woman, who 
is untutored in French coquetry. 
Eventually he comm1ss1ons a 
kidnapping, which fails providentially 
through mistaken identity. Foolishly 
thinking to impress Hope, Sir Philip 
captures and falsely condemns her 
Native American ally, Magawisca. 

Sir Philip's rival in love is 
Hope's childhood friend, Everell 
Fletcher. Born in New England but sent 
to old England for education, Everell 
anticipates Arthur Dimmesdale in two 
ways. First, though he is not a guilt
ridden preacher, Everell is a sexually 
attractive man in a sexually repressed, 
religiously oppressed society. 
Hawthorne describes Arthur's effect on 
impressionable Puritan ladies: "The 
virgins of his church grew pale around 
him, victims of a passion so imbued 
with religious sentiment that they 
imagined it to be all religion, and 
brought it openly, in their white bosoms, 
as their most acceptable sacrifice before 
the altar" (131). Everell similarly 
inspires bewildering sexual impulses in 
the maiden heart of Puritan Esther, who 
is "inspired with a strong desire, 
proceeding, as she believed, from a 
divine intimation, but which might 
possibly have sprung from natural 
feeling, to open her heart to Everell" 

(138). Tall, dark, and severely 
restrained, Esther, like Hester and the 
virgins of Arthur's parish, is stirred by 
the presence of a sensitive young man. 

Everell' s character further 
anticipates Arthur's in his inability to 
act. While Magawisca, who has 
courageously rescued Everell from her 
father's hatchet, languishes in prison, 
the young man can only wrench at her 
iron bars. It is Hope Leslie, the female 
hero, who contrives to substitute her 
indulgent old tutor for the prisoner and 
set Magawisca free. The attractive but 
passive young man finally joins the 
women to say farewell. Hawthorne 
compresses these elements of character 
into tragic dimensions. Hester Prynne is 
both the repressed Puritan and the heroic 
rescuer; Arthur is both the helpless, 
attractive man and the prisoner. Hester 
confronts Arthur in the forest and 
contrives the means for his escape across 
the sea. In the tragic conclusion of their 
story, Hester physically supports Arthur 
as he climbs the scaffold to cleanse his 
heart in public penitential farewell. 

The schematic difference 
between the men who create Hope's 
heroic dilemma is politics. The Catholic 
libertine Sir Philip comes to establish a 
rival political claim for Massachusetts 
and stays to try to seduce the colony's 
rr-r)st independent woman back to 
Europe. He betrays a Native American 
without a second thought. Everell, on 
the other hand, befriends the Native 
American. He is a sexually innocent 
Protestant who returns to his 
Massachusetts birthplace to father a new 
generation of good citizens. The 
marriage that concludes Sedgwick's 
comic epic resounds with patriotic 
optimism. In contrast, Hawthorne's 
tragedy concludes with a death, while 
his female hero leaves New England her 
legend but not her offspring. 

The schematic difference 
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between Roger and Arthur is 
metaphysics. Bearing his resentment 
like his hunchback, Roger forfeits his 
soul in order to torment his wife's lover. 
His whole study of alchemy and 
medicine serves one devilish purpose. 
Arthur, meanwhile, turns "all the 
learning of the age" (62) toward his own 
guilty anguish. Neither man can forgive 
or look beyond his own agony. Arthur, 
as Hester observes, has "ceased to 
struggle." Each is the victim of the 
corrupt old patriarchy that conceals his 
sin. Only the heroic woman can assert 
strength. "She assumed a freedom of 
speculation. . . . She might . . . have 
been a prophetess" as she contemplates 
a new social relationship between men 
and women from her isolated vantage 
point in the American wilderness. The 
Hawthorne narrator comments: "A 
tendency to speculation, though it may 
keep woman quiet, as it does man, yet 
makes her sad" (152). 

Just as Hester in her isolation 
wears the sad face of tragedy, 
Sedgwick's Hope, at the social center of 
her community, shines with American 
optimism. "It may appear improbable," 
the Sedgwick narrator admits, "that a 
girl of seventeen, educated among the 
strictest sect of the puritans, should have 
had the open, fearless, and gay character 
of Hope Leslie; but it must be 
remembered that she lived in an 
atmosphere of favour and indulgence, 
which permits the natural qualities to 
shoot forth in unrepressed luxuriance--an 
atmosphere of love" (122). Hester's 
Pearl lives in that indulgent, loving 
atmosphere. As her mother's alter ego 
and only companion, her "id," as the 
feminist critic Nina Baym calls her 
(141), Pearl thrives in affectionate 
luxuriance. Hester lavishes on Pearl 
"the gorgeous robes" and "richest 
tissues" she denies herself. In Pearl's 
unrestrained behavior, Hester can 

"recognize her [own] wild desperate, 
defiant mood, the flightiness of her 
temper, and even some of the very 
cloud-shapes of gloom and despondency 
that had brooded in her heart" (82-83). 
Pearl's freedom emphasizes her 
mother's restraint. Unbounded by 
Puritan law, Pearl's character depicts the 
Rosseauvian innocence that the 
American wilderness can nurture and by 
contrast to her mother emphasizes the 
bondage that the patriarchal law exacts 
on Hester's spirit. 

Just as Hawthorne isolates Hester 
with Pearl to emphasize the melancholy 
of his tragic female hero, Sedgwick 
surrounds Hope with female foils to 
emphasize her cheerful resilience. Rosa, 
Sir Philip's pathetic mistress, most 
vividly portrays the corruption of old 
world values. Though Sir Philip's 
seductive flattery cloys and embarrasses 
Hope, Rosa deserts the protection of the 
convent to feed on his faithless caresses 
and eventually destroys him and herself 
in suicidal jealousy. The dutiful maiden 
Esther is as sexually restrained as Rosa 
is sexually abandoned. By substituting 
propriety for self- assertion, Esther wins 
the approbation of her English elders but 
not the affection of the American 
Everell. When Everell begs her aid in 
releasing Magawisca from prison, 
Esther refuses to rebel against civil law. 
When Everell urges the Puritan example 
of the rebellion against the English 
crown, she only quotes scripture at him. 
In contrast to Esther, Hope asserts the 
claims of conscience above those of civil 
law and manages Magawisca' s jail break 
by using personal charm to manipulate a 
doting jailer. Rosa and Esther are 
equally the unhappy reflections of 
opposite patriarchal definitions of a 
woman's role, while Hope reflects a 
sensible American woman's balance of 
freedom and self-control. 

On the opposite shore, 
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Magawisca, the noble Native American 
woman, like Pearl, embodies the free 
spirit of the new world, which neither 
Hope nor Hester fully achieves. For 
example, when Hope accompanies her 
guardian into the autumn woods, her 
aunt declares such behavior "very 
unladylike, and a thing quite unheard of 
in England" (98). Thus by English 
values, Hope is self-consciously daring; 
however, Magawisca, like Pearl, is 
completely at home in the wilderness. 
She draws spiritual strength from it. 
"The Great Spirit and his ministers," she 
explains, "are everywhere present and 
visible to the eye of the soul that loves 
him. . . . I hear him in the rushing 
winds--in the summer breeze" (332). In 
short, the book of nature is Magawisca' s 
sole moral law. Magawisca' s brother 
marries Hope's sister, Faith, who 
abandons Puritan society, but Hope 
cannot accept so much freedom. 

Twenty years ago Michael Davitt 
Bell saw Magawisca as a "dark 
heroine," Hope's rival for the love of 
Everell and the American equivalent of 
Rebecca in Sir Walter Scott's Ivanhoe. 
Thus "Magawisca represents the perils 
of nature [while] Hope Leslie . . . is a 
tame nature that can be trusted" (218). 
Sedgwick does not place a male hero 
between rival women, however, but a 
female hero between a needy lover and 
a daring independence. Magawisca's 
departure shows that the European
American woman is not yet fully free. 
Magawisca leaves a prophetic blessing 
on the forthcoming marriage: "Oh! may 
the chains by which He, who sent you 
from the spirit land, bound you together, 
grow brighter and stronger till you 
return thither again" (330-31). The 
native of the wilderness escapes, leaving 
Hope in matrimonial chains. Like Pearl 

' Magawisca represents a higher level of 
moral freedom than the female hero can 
achieve for herself, she depends on that 

hero to realize her own freedom, and 
finally she disappears, taking her 
glimpse of freedom with her. 

The sprawling comic-epic 
structure of Hope Leslie accommodates 
a vast variety of characters with comic 
propensities: Hope's devoted old tutor, 
Mr. Cradock, for instance, is a fool for 
studying dead languages, while her 
fastidious Aunt Grafton is a fool for 
studying , European fashion, yet both 
show Hope adapting to the practical 
requirements of America. Like those of 
Jane Austen, Sedgwick's minor 
characters each exploit a single, static 
trait that shows the protagonist to 
advantage. 

Unlike Sedgwick, Hawthorne 
limits his historical romance to three 
complex characters, isolating them in a 
tightly balanced tragic plot. Arthur is 
both the learned man and the hopeless 
lover, both the eloquent spokesman for 
Hester in the governor's hall and her 
childlike follower in the forest. Roger is 
the depraved European avenger as well 
as the respected physician. By 
scrutinizing these few characters closely 
and dramatizing the interplay of several, 
often conflicting values in each, 
Hawthorne creates a psychological 
complexity that Sedgwick's story does 
not attempt. His Hester comprises 
Hope's freedom of con·c· •. ;,s 1ence, 
Magawisca's noble, transcendent 
physical strength, Rosa's sexual 
vulnerabliity, Esther's repressive self 
doubt, and even Aunt Grafton's minute 
appreciation for fashionable embroidery. 
As these contradictory forces mold and 
motivate Hester, she grows both more 
convincing and more enigmatic. 
Furthermore, Hawthorne follows 
Hester's meditations in her isolation and 
strives with her to reveal a purpose in 
her suffering. Sedgwick holds her 
readers with rapid shifts of action just as 
Hawthorne holds his with an intense 
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study of character. 
Both novels develop moral 

themes. By causing her female hero to 
plead for justice for the N~~ive 
Americans, Sedgwick takes a political 
stand. As Mary Kelley notes in her 
recent edition, the novel was "written 
during a decade in which nin~teen~
century Americans were demanding still 
more land from the Cherokees, the 
Chickasaws, and the Choctaws. · · · 
Hope Leslie resounded with ~n 
unmistakable challenge to the morality 
of a nation" (xxvii-xxviii). The moral 
issue in The Scarlet Letter, on the 0ther 
hand, is intimate and timeless, centering 
on sexuality and its repression and on 
compassion and its denial. Together 
these two insistently American novels 
propose a new moral paradigm whereby 
the individual conscience triumphs over 
the corrupted values of the past, and for 
that each needs a new hero, a strong 
woman acting out her new destiny in the 
new world. 
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Erratum 

In the Spring issue of MEJ, we 
published an article titled "A Student
Centered Approach to Shakespeare's 
Macbeth" by Susan Watts. This article 
was jointly written by Susan Watts and 
Sally Rothenberg. 

Susan Watts is assistant 
professor of literacy education and 

teaches reading methods courses at the 
University of Minnesota. 

This article was based on a 
collaborative effort with her former 
student, Sally Rothenberg, who teaches 
students with learning disabilities. 

We apologize for the omission of 
Ms. Rothenberg's name from the title. 
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Ten Minutes to Grammar Readiness and 
Faster Reading 

Elizabeth Grawe and Paul Grawe 

The following narrative, like 
much of modem literature, points to 
many morals from a variety of 
perspectives. Our own preference is to 
see it for what it says about Upper 
Midwestern students' preparation for 
grammar instruction. In an age when 
virtually everyone decries declining 
communication skills, the moral we 
propose is that students, especially 
below-average-achievement students, are 
missing a key and absolutely basic 
concept about language. In ten minutes' 
time, without formal introduction, they 
can painlessly become more sophisticated 
about what they inherently already know, 
move to impressively increased 
comprehension rates in reading, and 
prepare themselves significantly for 
meaningful grammar instruction. 

Our story begins about four years 
ago with Elizabeth as a seventh grader in 
Minnesota Independent School District 
861 (Winona). The Winona schools by 
that time had already achieved national 
and international recognition in Science 
Fair competition based in the Winona 
Middle School Project Science classes of 
Mr. Jerry Foster. Foster's classes 
consistently produced State Science Fair 
winners, high-ranking international 
competitors, and not a few practical 
discoveries. (A Foster alum was the first 

person to isolate the Lyme's disease virus 
in the Midwest, a feat accomplished as a 

\ 

high school junior!) Project Science 
taught middle schoolers science and 
communication skills in a one fe]l swoop. 

Were this a fairy tale, we might 
compare Elizabeth's plight to 
Cinderella's. Other kids' dads with 
advanced scientific devices were at ease 
digging core samples from Mississippi 
Pool 5 or could help engineer wind 
tunnels or could teach exotic-gas 
welding. Poor Elizabeth's Dad was just 
an English professor over at Winona 
State University. What could he offer his 
7th-grade budding scientists compared to 
these other involved parents? Maybe use 
of his office computer. 

With such a deficient family 
background, Elizabeth's choice of science 
project--the effects of music listening on 
academic performance--was predictably 
low-tech. It would have also been 
unoriginal--every science fair has some 
entrant out to prove that, yes, students 
can study and listen to music at the same 
time--except that Elizabeth decided to 
study whether the brain laterality of 
students made any difference to their 
ability to study to music. And as long as 
she was at it, Elizabeth decided also to 
test whether the site of the music--in the 
left ear, right ear, both ears, or neither 
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