
audition 

an anatomically challenging assault 
on the 
microphone 
polished flamboyance 
betrayed by scarlet slackness 
in those lips 

she projects silently into a 
noise-deafened chamber 
swerves abruptly 
flinches, peers toward 
sunlit April raindrops 
stippling the piano 
her music 
her dream 

M- Galene Erickson teaches 8th and 
9th grade language arts at Valley 
View Middle School in Edina, MN. 
She also serves on the NCTE 
committee on teaching about 
intolerance and genocide. 

Dreams 

Dreams can magnify your life. 
They make you shed those tears. 
They crumble down that sweet facade, 
And illuminate your fears; 
But dreams aren't always evil, 
And through eternity, 
They've proven to accent your strong points, 
And what you strive to be. 
What drives us all is different, 
And sometimes it just seems, 
We possess one trait in common: 
We're driven by our dreams. 

• Sarah Klosterbuer is a '7th grade student at 
Luverne Middle-High School. 

• Elizabeth Peterson teaches English to 
Sarah and her peers at Luverne Middle-High 
School in Luverne, MN. 
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Books Reviews 

Multiple Definitions of Voice 

Review of Voices on Voice. Ed. 
Kathleen Blake Yancey. Urbana, IL: 
NCTE, 1994. 363 pages. Paper, $22.95 
(members). 

At a recent gathering for 
graduating seniors, one of my former 
students looked me in the eye, and said, 
"You gave me my voice." I could think 
of no more affirming comment he could 
have made, but after reading this 
volume, perhaps I need to ask him just 
what he meant. I heard him in the sense 
of Paulo Freire's pedagogy, his voice to 
take power politically as an African 
American man. And I think that is what 
he intended, but I also intended to give 
him a voice to speak in academic 
communities. 

Kathleen Yancey's collection of 
essays on voice addresses multiple 
definitions of voice, not only in the 
sense of Authentic Voice, as one of the 
contributors capitalizes it, but in the 
sense of multiple ways of looking at 
voice culturally (Native American, East 
Asian, the Deaf community), voices 
within a particular text such as Joan 
Didion's, and even the electronic "voice" 
embodied in e-mail. Yancey 
characterizes the purpose of the book: 
"to inquire into voice, into the ways we 
use the term, into what we enable and 
what we constrain: theoretically, 
personally, conventionally, 

pedagogically, culturally, ideologically, 
technologically" (xx). For the most part, 
the book succeeds in these goals. 
Yancey includes the points of view from 
those who harken back to early Elbow, 
Macrorie, and Murray's concept of the 
pedagogical task as encouraging 
students to find their individual voice 
and self, as well as those who see the 
self as illusory in a postmodern world. 

One of the most provocative 
essays was Paula Gillespie's essay, 
"Classroom Voices." She interviews 
three teachers of writing who define 
voice very differently from one another. 
One sees voice like the Authentic Voice, 
another directs students to using a 
particular "strong" voice which she 
defined as "objective yet passionate." 
The third talks not about voice, but 
about authorial personae. Gillespie 
describes the effect of instruction on 
students' interpretation of voice, 
contrasting those who try to direct 
students' voices to a particular register 
and those who try to get students to 
convey a self with multiple voices, 
affirming them in the process. 

Margaret Woodworth comes 
from the perspective of encouraging 
students to develop multiple voices. In 
her essay on "Teaching Voice," she 
approaches voice from the standpoint of 
pedagogy as she explains a concrete 
sequence of ideas to try out in class, 
encouraging polyvocality. For example, 
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