
solution with the highest point total becomes that team's solution 

to the problem stated in step two. Finally, the team generates 

a three to five hundred word elaboration of that solution. 

The goings-on in the classroom during these post-research 

activities are as delightful as they are academically defensible. 

Left to work for entire class periods in such small groups, some 

students finally come out of their shells and become fine leaders 

or willing, active followers, as necessary. Other students find 

themselves pushed harder than ever before by their peers, to 

deliver up to their potential. Equally important, the teacher, 

rather than feeling compelled to act as an inexhaustible font of 

wisdom, is freed to encourage, incite, and evaluate. Students 

find themselves asking the teacher for assistance on process 

rather than finished product. And because they see the entire 

FPS activity as a student centered endeavor that can be per

sonally, practically beneficial in both the short and the long 

run, they tend to embrace it in a thorough and long lasting way. 

The only serious vulnerability the program may face is the same 

one that all programs confront--students not intellectually adept 

enough to assimilate the process or material, and staff mem~ers 

lacking the time and training to present it with precision and 

zest. 

Perhaps most importantly, FPS does not simply draw on the 

existing skills of high potential students. Teachers who become 

proficient in explaining state and national scoring procedures 

discover quickly that they have yet another tool with which to 

expand student capabilities. Scoring is based on a variety of 

considerations: problem identification, the variety and flexi

bility of seeking informat ion, completeness, the fluency, 

flexibility, originality and elaboration of alternative solutions, 

the applicability and relevance of criteria to ideas evaluated, 

and the relationship of the final plan to the initial problem 

statement. It is with respect to these areas that state and 

national evaluators offer praise, note the need for clarification, 

delineate major weaknesses and skills needing improvement, and 

offer suggestions for upgrading team performance on the next 

scenario. So as teachers focus on scoring, they open up more 
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avenues for teaching writing and thinking skills,, 

Future Problem Solving is a boon for teacher and student 

alike. Nor has the efficiency of the process been lost on the 

business community: an advanced division is being organized for 

the best of the 100,000 students who have participated in state 

and national bowls (see Education USA, February 28, 1983). Stu

dents will spend a year working on problems submitted by business 

and industry, with the hope that they may submit their recommenda

tions to various corporations in person. It is this kind of link 

with the leaders of today that may serve to make our leaders of 

tomorrow more flexible, more humane, more creative, and more 

effective. Future Problem Solving can become a significant step 

in this direction for our students. 

HIKE, POODLE, SINCLAIR LEWIS, AND THE AEROPLANE 

by Robert L. Coard 

With the centennial of the birth of the Nobel-Prize-winning 

novelist Sinclair Lewis fast approaching (he was born in Sauk 

Centre, Minnesota, on February 7, 1885), it's perhaps fitting to 

observe the occasion by examining his little -noticed first book 

published under the pseudonym "Tom Graham" in mid-August , 1912 . 

This book, a juvenile novel entitled Hike and the Aero plane, 

unfolds the fantastic adventures of two boys of agile bodies, 

a lert minds, and impeccable morals: the main human character, 

Gerald Griffin, better known as Hike, and his close companion, 

Torrington Darby, better known as Poodle. In some ways though, 

the real protagonist is the aeroplane, a f lying machine de

nominated the Hustle, a "tetrahedral." a kind of gigantic box 

kite, made up of myriads of little parts looking like paper wings, 

which enable it to rise and descend a lmost like today's 

helicopter, float in the air from a cable like a boy's kite, and, 
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if need be, scoot along at one hundred miles an hour or even two 

hundred in a pinch. 

Besides the nullity of the book's literary merit and its 

pseudonymity, another reason for the public's lack of acquain

tance with Lewis's Hike and the Aeroplane is the scarcity of 

copies. In his bibliography printed in Carl Van Daren's 

Sinclair Lewis: §: Biographical Sketch ( 1933; reprinted 1970) , 

Harvey Taylor writes, "Of the one thousand copies printed less 

than eight hundred were sold, The author states that this novel 

will never be reprinted." Today Hike is a rare book and priced 

accordingly. In an article in the now defunct Sinclair Lewi~ 

Newsletter for 1975-6, "A Descriptive Catalogue of Sinclair 

Lewis's Novels," James S. Measell placed the value of a good copy 

at $350-$400. One would guess the going rate at centennial 

time will be at least $500. 
The St. Cloud State University's Learning Resources 

(library) is fortunate in possessing two copies of this rare 

book, which have been consulted in the preparation of this paper. 

One is inscribed by the author to an older brother, Dr. Claude 

B, Lewis, who for many years was a prominent St. Cloud physician 

and surgeon: "To Dr. Claude B, Lewis & his adorable wife from 

his brother, 'Tom Graham,' the author, better known as Sinclair 

Lewis. --And I hope the kids will find it not too much of a bore!" 

One wonders what Dr. Lewis's children thought of Hike. Another 

Lewis family connection presented by the juvenile is the dedica

tion "to Edwin and Isabel Letds, the author's oldest friends." 

These "friends" are actually his father, Dr, Edwin Lewis, and 

his stepmother, Isabel Warner Lewis. Sinclair Lewis's mother, 

Emma Kermott Lewis, died in 1891, and the physician-father 

remarried a year later. In the body of the novel there is 

another Lewis Minnesota name, the somewhat incogruous mention of 

"the Kalamazoo Avalanche and the South Sauk Centre Hoop-la" by a 

Washington, D. C. bellboy, who is describing newspaper practices , 

The illustrations in this distant progenitor of Star Wars 

and The Return of the Jedi must not be overlooked, for they 

quickly reveal the derring-do of the content. Front and center 
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on the cover of the juvenile is the aeroplane, the Hustle, 

with a man dangling by a long rope from its box kite/go-cart 

structure, while below him is a swamped vessel, with a victim 

raising a supplicating hand. The scene is colored black, orange, 

and gray, with clouds outlined in an ominous, if fading, orange, 

The cover illustration is more or less reproduced in the frontis

piece, which has some additional details at the bottom, showing 

the crew of the disintegrating vessel, whom the boys are rescuing. 

The frontispiece carries this caption, "The waves were increasing-

the yacht could not last much longer Page 51." By coincidence, 

the youthful reader in 1912 would have' a real sea disaster in 

mind to match the fictional: the Titanic went down in April,. 

t912, with a loss of more than 1,500 lives. The illustration 

credit line of Hike is expressed in these words: "With il

lustrations in two colors by Arthur Hutchins," Granted, the 

meager two colors of the illustrations are pretty remote from 

the rainbow hues of today's color TV, but they are unmistakably 

pointing in that direction. 

A description of the remaining three illustrations reveals 

more of the precipitous action of Hike. The next illustration 

has as verbal accompaniment, "Lay that gun down or I'll throw 

.' you off this machine." This caption refers to the boys' en

counter with moonshiners in Tennessee as they are flying the 

Hustle in thirty hours from Monterey, California, to Washington, 

D. C,, to place its merits before the Army Board of Aviation 

and to defeat the machinations of Captain Willoughby Welch, who 

has been bribed to favor the Jolls aeroplane by P, J. Jolls, its 

corrupt owner. Needless to say, Hike and Poodle win that one 

for the diffident inventor of the Hustle, the half-mad genius 

Martin Priest, who was too shy to appear before a committee. 

Yet another illustration is labeled, "Will you take a couple 

of soldiers and come?" The scene in the dining room of a great 

Corinthian-columned restaurant has Poodle imploring General 

Thorne to come to the rescue of Hike, who has been kidnapped by 

nasty underlings working for Jolls. Captain Welch and Jolls 

are again thwarted as Hike and Poodle with some assistance 

from General Thorne and the soldiers speedily straighten out 
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matters. Incidentally, the boys' transcontinental crossi~g in 

an airplane in thirty hours much exceeded the first actual trans

continental crossing in an airplane made that same year. My 

1962 copy of The Encyclopedia of American Facts and Dates states 

that it took Galbraith P. Rodgers, from September 17 to 

November 5, 1912, with 82 hr. 4 min. in actual flying time to 

make a cross-country flight. 

The fina l illustration reveals something of a crack in the 

construction of Hike and the Aeroplane, for it depicts Hike and 

and Left Ear Donegan legging it to a winning touchdown for Santa 

Benicia Military Academy in t he last chapter "The Big Game." 

What has happened to the Hustle, which more recently performed 

wonders in strife-torn Mexico and again helped to foil the 

nefarious Captain Welch, who somehow had acq_uired command of an 

outlaw gang there? The concluding illustration bears the cap

tion, "Hike passed 'Left Ear' the b_all and yelled 'Beat it! '" 

Hike, of course, could have made the touchdown himself, but he 

thoughtfully let Left Ear score, for Left Ear was growing jealous 

of Hike's Homeric achievements. 

Why would the literarily ambitious young Lewis take time 

off to write a ga:rden-variety, if competent, juvenile? For the 

money. To buy time to work on his first acknowledged novel, Our 

Mr. Wrenn, which would arrive in 1914. Acco:rding to Lewis's 

biographer Mark Schorer in Sinclair. Lewis: an American Life 

(1961), the sum of $200 and 'Jfo royalty were the reasons why the 

twenty-six year-old Lewis put aside his work as publicity man 

for the Frederick A, Stokes Publishing Company in New York City, 

went to Provincetown, Massachusetts, in the summer of 1911, and 

in three weeks there composed Hike and the Aeroplane on com

mission from his employers. 

No doubt Lewis's publisher hoped that Hike and the 

Aeroplane would rival the successful boys' books of the day that 

appeared in populous series: the Rover Boys, the Motor Boys, 

the Motion Picture Boys, Frank Merri well, Tom Swift. The last 

named, the Tom Swift Series, with its hymning of technological 

progress, apparently is t he immediate stimulus for Lewis's ideas 
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in ~_!ke and the Aeroplane. As Edwa:rd Wagenknecht put it in his 

charming American Profile 1900-1909 ( 1982) , "Tom Swift probably 

invented more things than Edison." In 1906 after penning scores 

of boys books under a variety of series and a variety of 

pseudonyms, the creator of Tom Swift, the indefatigable Edwa:rd 

Stratemeyer (1862-1930) set up a literary factory in New York 

City with numerous collaborators, the Stratemeyer Literary 

Syndicate, which spewed out hundreds of juveniles including the 

Bobbsey Twins for younger children as well as Tom Swift. The Tom 

Swifts continued coming off the production line after 

Stratemeyer's death, for I own Tom Swift and His Television 

Detector with a copyright of 1933. 

Another source for Lewi s , it seems to me, particularly for 

the action at the Santa Benicia Military Academy, was the 

Lawrenceville School s t ories of Owen Johnson (1878-1952), 

published in such volumes as The Eternal~ (1909), The Varmint 

(1910), and The Tennessee Shad (1911). Those outrageous nick

names in the Lewis juvenile--Hike Griffin, Poodle Darby, Left 

Ear Dongan, Bluggy Blodgett Gimlet Jones , Sea Lion Rogers--would 

seem to be inspired by Zohnson's Shrimp Davis, Turkey Reiter, 

Snorky Green, Piggy Moore, Lovely Mead, Brotherly Love Baldwin, 

and that Hungry Smeed, who honored his appellation and won glory 

for his student house by consuming forty-nine pancakes in one 

sitting. Lewis knew Owen Johnson personally, and Johnson later 

was one of the ushers at Lewis's wedding to Grac e Hegger in 1914 . 

Johnson, of course, is best known for a novel on college life, 

Stover at Yale (1911). The Johnson prep school stories, however, 

were first serialized in McClure's Ma?azine and hence are more 

stories about boys rather than for boys. So maybe Gilbert 

Patten (1866-1945), "creator of the ninth inning hero Frank 

Merriwell" (as Harold Kalb, Jr. phrases it in the article on 

Patten in The Dictionary of American Biography, Supplement Three), 

was more the source for the athletic passages that somewhat 

awkwa:rdly follow the aviation exploits in Hike. Lewis's is 

strictly a book for boys with adults q_uickly receding into the 
hackground and women existing only for purposes of getting 
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rescued. 

Besides the $200 and the minute royalties, what benefits, 

if any, did Lewis get out of writing and publishing Hike and the 

Aeroplane? My guess is that there must have been a satisfaction 

in having a book in print and with it some corresponding increase 

in self confidence, Certainly there was the discipline and 

practice of designing and composing a piece of considerable 

length, Additionally, the research on aviation for Hike over-

flowed into Lewis's second novel for adults, The Trail of the 

Hawk (1915), where the protagonist Hawk Ericson wins glory as 

one of the nation's leading aviators in the middle portions of 

the book before giving it up to go into the Touricar business 

and ma=iage in the third and final section. Lewis also had for 

the first time in book form the experience of writing up familiar 

environments and contemporary scenes. The Monterey portions of 

the juvenile somewhat reflect his 1909 experiences in California 

in the Carmel and San Francisco areas; the Washington, D. C. portions, 

his experiences in the nation's capital from March, 1910, to 

October, 1910, working for the periodical the Volta Review. 

These settings will show up again in serious works: the 

C~lifornia for parts of The Trail of the Hawk; the Washington, 

D. C., for a couple of the later chapters of Main Street. Along 

with the oddball character names, I can see other mannerisms of 

Lewis's style developing in Hike: the characters who talk with 

~ and Y!dfilP exclamations; the fondness for carol and roar and 

other variations on llihY: to introduce dialogue; the use of con

temporary references (President Taft, the explorer Captain 

Scott); employment of contractions like "po'ms" for "poems" and 

elongations like "Geerawld" for "Gerald"; the insertion of 

alliterative horseplay ( the villain Captain Welch, "smiled 

that silky, sneaky, snackey, sneery smile"), 

Finally, one remembers that Lewis would continue at 

times the practice of producing work solely for money, such as 

the pot-boiling novels The Innocents (1917), a blobby bit of 

sentimentalism about old folks, and Mantrap (1926), adventures 

in the Canadian wilderness, which later made a good movie vehicle 

for It-girl Clara Bow but which was otherwise valueless. 
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Likewise there were scores of commercialized short stories 

concocted according to formula for the Saturday Evening Post 

and the ladies magazines. Still Lewis did not turn from Hike and 

the Aeroulane to produce Hike and the Submarine . Hike and .the 

Giant Wireless, Hike and the Moon Rocket, though he did cautiously 

leave an opening for sequels by allowing that thorough-going 

villain Captain Willoughby Welch to escape again, perhaps to bob 

up in Hike and the Streamlined Train if the need arose. In actual 

fact though the Hike money went to finance serious work. Just a 

decade later, Hike would be followed by Babbitt (1922), which 

added the word Babbitt to dictionaries in English for all time and 

gave the world an unforgettable ribbing of business boosterism--

a monumental achievement that alone would make the 1985 Lewis 

centennial an important cultural event and Hike and the Aeroplane 

worth remembering as the author's first book. 
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