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The Rhetorical Tradition 

Carol A. Galbus 

Rev. of A Teacher's Introduction to 
Composition in the Rhetorical Tradition by 
Ross Winterowd with Jack Blum. Urbana, 
IL: NCTE, 1994. 126 pages. Paper. $11.95 
($8.95 members). 

Do any two teachers of composition 
agree on the reasons for and methods of 
teaching students to communicate through 
writing? Or for that matter, do any two have 
spare time to peruse the vast background 
material on the whys and hows of the art of 
teaching and the art of writing? And how 
many teachers of writing either have little 
background to back up their methodology or 
would like to gather some relevant 
information without pursuing coursework or 
another degree to do so? Finally, are there 
not some teachers who would like exposure 
to or review of some basic rhetorical 
perspectives and their origins in order to feel 
more comfortable dialoging about such 
issues with their professional colleagues? 

This little book, A Teacher's 
Introduction to Composition in the 
Rhetorical Tradition, can provide clear, 
helpful answers to some of the above 
questions. It can provide information to 
pique the reader's memory of content long 
forgotten and it may affirm the teacher who 
is questioning the why or how of his/her 
teaching. It can also frustrate a teacher who 
had previously felt he/she was teaching well; 
however, this should be welcomed because 
successful, effective teachers should 
constantly evaluate their methodology and 
content. 

The fourth volume in the NCTE 
Teacher's Introduction Series, this book 
does just what its title announces. Author 
Winterowd attempts to provide a historical 

context for understanding the field of 
composition\rhetoric. He takes the reader 
from the classicists Plato and Aristotle and 
their contributions, to the influence of 
Romanticism, to how "schools" of 
composition developed through the 
nineteenth century. Through necessity, he 
limits his attention to the contributions of 
only some individuals and texts and shows 
rhetoric becoming recognized as a separate 
discipline. He then examines the influences 
of two outsiders, I. A. Richards and Kenneth 
Burke. Further, he discusses the ideas of the 
empiricists vs. the rationalists and concludes 
that the rationalists' methods are more 
widely heard within the field. In the final 
chapter, the author's colleague, Jack Blum, 
analyzes poststructuralism and its influence 
on composition, particularly in improving 
critical thinking. 

Discussion regarding theory and 
methodology within rhetoric\composition 
must and will continue as a result of the 
sparks which will be kindled through 
reading this informative book. The author 
acknowledges early that his biases will 
undoubtedly be evident within his writing; 
true, but this adds to the healthy reactions 
which will certainly result from reading it. 

An excellent book for background, 
discussion, information, and evaluation by 
the reader, it contains much of value 
including the necessary aids so often absent 
in other books: expression of clear purposes 
and organization, an annotated bibliography 
following each chapter, a table of contents, 
an index, and a short but helpful glossary. 

Carol A. Ga/bus is an assistant professor of 
English at Winona State University. 
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Writing with Passion 

Linda Miller Cleary 

Rev. of Writing with Passion: Life Stories. 
Multiple Genres by Tom Romano. 
Portsmouth, NH: Heinemann. 238 pages. 
Paper. $22.50. 

In the fall of 1991, Tom Romano 
came to Duluth to speak to a conference 
entitled "Cutting Loose; Rethinking the 
Writing Curriculum." Romano's present
ation helped many of us (and our students) 
in the Northland to do just that, to cut loose 
and take an entirely new approach to 
writing. Some of us haven't been the same 
since. Perhaps the extreme cold which 
northern Minnesota celebrates has given us a 
yearning for the passion that Romano 
advocates, but I think our enthusiasm is 
more a tribute to Romano's ideas which 
were finally published last year in Writing 
with Passion. In this book Romano 
introduces the Multi-Genre Research Paper, 
and he re-introduces "alternate style." 

Romano himself cut loose in writing 
this book. I asked him on several occasions 
between 1991 and late 1995 why it was 
taking him so long to write what so many of 
us in Northern Minnesota wanted to get our 
hands on. "I'm working on another draft," 
he'd say, and I know now why it took him 
so long to write about what we were already 
doing: Romano dips into his own life, and 
he does so in multiple genres. The book 
practices what it preaches within its very 
pages, and it does so with careful craft. And 
he tells the stories of his students and of 
teaching them, even letting his students tell 
some of their own stories. 

For four years now, my university 
students have been writing multi-genre 

research papers and using what Romano 
calls alternate style, as have many local 
secondary students whose teachers attended 
the "Cutting Loose" conference. As 
teachers, we seem to agree that it is this 
writing that hooks our students, and as 
teachers we are astonished that we actually 
look forward to the stacks of student writing 
that come our way. 

In multi-genre research papers, 
students find a topic ( often a person) that 
holds high interest for them. They research 
the person or the topic, and they write about 
it, using a collage of narration, verse, created 
letters, songs, reviews, hypothetical 
newspaper articles, and any other form of 
writing they can find which might breathe 
life into the subject/topic. With new 
computer technology, my students have 
begun to scan in photos and to use graphics 
to make the papers appear published. They 
care about the appearance, and they care 
about every word. Romano's multi-genre 
research paper is the biggest advent in 
research writing since Macrorie's "I-Search" 
paper. Neither I-Search nor Multi-Genre 
Research will fully replace the formal 
research paper that some college professors 
will expect students to have before they 
enter college, but both demand the skills of 
citation and documentation of sources, and 
both let all students know just how 
compelling inquiry can be. 

Writing with Passion also re
introduces a concept first introduced by 
Winston Weathers as "alternate style." 
Romano describes how he teaches students 
to "break the rule" by purposefully using 
repetition, fragments, the labyrinthine 
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sentence, orthographic vanat1on, double 
voicing, and listing. He advocates "breaking 
the rules" by demonstrating how our best 
authors have used these stylistic strategies in 
the past. 

I am most fond of Romano for his 
honest discussions of how he has put his 
ideas into practice. One isn't left with the 
vision of a charismatic teacher that one can 
only admire from a distance; instead the 
reader gets the story of a real teacher who 
details his own struggle and joy, his own 
passion in teaching and writing. 

When my prospective English 
teachers finally were able to read Writing 
with Passion last winter, I was not surprised 
at the responses: 

I was excited, sweaty even, just 
thinking about possibilities. 

You can tell he's giving it to you 
straight. Atwell has great ideas and 
some passion, but you leave the book 
feeling like only she could pull it off. 
Atwell scared me; Romano inspired 
me. 

This book stinks of integrity. I know 
I will not do with writing what my 
own teachers did now because I can 
see through this book exactly how I 
can do it differently. And I know 
from my own experience that it will 
work with most every kind of 
student, including the kind of student 
that I was. 

You know I better understand the 
"Style A Grammar" that teachers 
have been urging on me for years by 
understanding the "Style B 
Grammar" that Romano describes as 
having worked so well for those 
authors he mentions: Dickinson, 
Wolfe, Woolf, Whitman, cummings, 
Stein, Dos Passos, Brautigan, 
Didion. 

The amazing thing about published 
writing is that just as soon as it's done
galleys off to the publisher-it is really just 
beginning. Writing with Passion: Life 
Stories. Multiple Genres has just begun its 
path through teachers' and students' lives. 
For some of us in Northern Minnesota, it 
was worth the wait. 

National Humanities Center Offers Summer Institute for 
High School English Teachers June 23 - July 11, 1997 

"The Writing of African-American 
Identity: Self, Race, and Gender" will 
examine the themes of freedom and identity 
in twelve key works by African-American 
writers. Taught by Wahneema Lubiano of 
Duke University, James Olney of Louisiana 
State University, and David L. Smith of 
Williams College. 

The National Humanities Center will 
provide participants with travel expenses, 

lodging, most meals, texts, and a stipend of 
$750. The application deadline in March 15, 
1997. For an application or more 
information, write or call 

Summer Institute Office 
National Humanities Center 
PO Box 12256 
Research Park Triangle, NC 27709 
919/549-0661 
email: summrins@uncecs.edu 
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Minnesota Council of Teachers of English 

Membership Enrollment Form 

Name: ----------------
Address: -----------------
City, State: __________ Zip: ___ _ 

Telephone:...,____,......_ ______ _ 

Name of School: --------------
Type of School: Position: 
□ Elementary □ Teacher 
□ Secondary □ Administrator 
□ College/University □ Student 
□ Community College 
□ Jr. High/Middle School 

□ Supervisor 

D I _would be interested in serving on one of the MCTE Committees: 
Advisory Board, Spring Conference, Fall Conference, or Regional 
Conference ( circle one) 

Dues: $25.00 Student Dues: $10.00 
Elementary Members of:MRA: $10.00 
Retired MCTE Members: $10.00 · 

Membership includes subscription to Minnesota English Journal and 
MCTE News. Membership year is April-April or October-October. 

Make checks payable to MCTE and mail to 

Marsha Besch 
ISO 96 

14445 Diamond Path 
Rosemount, MN 55086 




