
90 MINNESOTA ENGLISH JOURNAL 

Skating With Grief 
For Ekaterina Gordeayva 

in memory of her husband Sergei Grinkov 

( from Oksana Biaul's skating performance) 
by Colleen Burke, grad student, St. Cloud State University 

Skimming the ice 
dressed in opaque black, 
twirling like a demented dancer 
with death's chiffon shawl 
streaming gracefully behind 
as a newly risen breeze 
after a cool summer rain. 
Silver blades scrape the ice 
as tears scrape her cheeks. 

The chiffon shawl 
gently entwines her 
like a cool spring mist 
softly falling away. 
Ends gripped in angry fists 
like thunder pounding 
the air. 

Shoulders shaking, 
gasping breaths, 
she falls 
knees and forehead 
embracing the ice 
with excruciating anguish. 

Skating away 
to outrun her grief, 
the shawl floats 
onto the cold, cold ice. 
Unable to let go, 
she skates 
with grief at her side, 
two souls undone. 
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Class Issues in Willa Cather's 
My Antonia 

by Chris Grossman, grad student, St. Cloud State University 

Class issues clearly assert 
themselves in a number of Cather 
texts. One easy example is in 
Alexanders Bridge; there is a piv
otal scene where a drowning, swim
ming Alexander pushes drowning 
manual railroad laborers off his 
floating arms and legs. This liter
ally shows the upper class kicking 
off the worker. A Lost Lady de
picts Marion F arrester as hopelessly 
married to a hopelessly dated nine
teenth-century sense of aristocracy. 

How class functions in My 
Antonia is harder to get a handle 
on. At heart, the book is about 
Cather's Bohemian immigrant 
woman. But despite what Virginia 
Woolf observes in A Room of Ones 
Own, that "Women do not write 
books about men" (27), My Antonia 
both exemplifies and refutes this al
legation. 

Between author and subject 
lies Jim Burden, Cather's narrator 
that tells Antonia's story. Not only 

does Jim have a gender privilege 
that Cather uses as a literary device 
to make some observations about 
the female world, she also invokes 

Jim's class privilege as a son of the 
bourgeoisie; but whether this pro
vides an opportunity to critique the 
social situation in Black Hawk, 
Nebraska is never really clear. 

Cather's politics are slippery 
at best; while Josephine Lurie 
Jessup writes that "Willa Cather 
testiflies] to an engrossing femi
nism" (13), Deborah Carlin notes 
that one needs to "acknowledge just 
how frustratingly feminist and po
tentially antifeminist [the texts] are 
simultaneously" (24). 

As we will see, this is true 
of class issue in Cather as well. As 
early as 1933, Granville Hicks al
luded to "what appeared to him to 
be 'the political conservatism' evi
dent in all Cather's work" (Carlin 
13), and this certainly would jibe 
with Carlin's observation of nascent 
antifeminism. 

Political liberalism, not to 
even approach radicalism, tends to 
run in clumps; if antifeminism is ob
served, can classism be far behind? 
This is problematized by the warmth 
of Cather's picture of her Bohemian 
immigrant. If one scans biographi-


