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There • • / ■--■■ lJt€R.\RY CRltJCISffi BY 
. is a need t~ build ev.ent upon event to discover the full a•wt-1! cotter.€ enr.t1sh 1naJORS: 

meaning of La BruJa. There may be tears as the book takes the •--■- ~ ~ 

reader to a~ encounter with ~ 'lliappy ending." Allusions are maj post WORl~ W aR two ~1ct1on 
to_mythologic~l_creatures and Biblical characters to emphasize a . • 

~~int. _The si~ile is employed to aid in understanding; oral . The Conference for English Majors 
iscussions bring more from teacher and students. / 

By GERALD THORSON 

Marlboro cigarette ads, farm magazines, horse magazines and/ St. Olaf Co liege, Northfield 

weste:11 scen 7s offe~. a wealth. of material to accompany this' book''. . 
M~

1
inen~ ~ll.cka~ Misty of Cl-\incoteague, and books by Will James For depart~ent 7 ~f- E~ghsh in the private colleges of Minne-

wi e~ric the_impact of The Wild Heart. A section of The Wild sota, one oft e hi? lig 7s of the year has bee~ the annual 

Heart is found in the fifth grade reader• Wide Hor·. n CS-U- Conference for English MaJors. Not only has this event proved to 

Foresman and Co., 1965). ' -- izo 5 co ' 
1
be an effective stimulus for literary scholarship by undergrad-
uates, .but it has also been influential in promoting cooperation 

(among the department faculties. 

, Begun by Sister M. Joselyn, then chairman of the Department 
•
1
of English at the College of St. Scholastica, the Conference for 
English Majors had its first meeting in December 1955 on the 

/Duluth campus. Eight colleges were represented, with two students 
lfrom each college presenting papers on some literary topic. Since 
[then the conference has been held annually in the spring of each 
.year, with sessions usually running from early afternoon to a r ___________________________ ..:_ _ _Jluncheon the following day. 

MANUSCRIPTS WANTED 

Focus for_the 1969-70 edition of Class:tciom·Practices in 
~h7 Te~c~in~ of·Ertg~ish_is on the following topic: 
Hinori ties. Communicati.ng the Dream's Responsibi Ii ties." 

If you ha~e wre7tled with this problem or if you plan to 
wrestle with this problem in some organized way won't 
you shar 7 your ideas :-Ii ~h your fellow English t;achers? 
The ~omm~ttee o~ Promising Practices in the Teaching of 
English i 7 looking for descriptive classroom strategies 
for engag~ng students with this important focus. If you 
have a ~uick, one-page description of some strategy·that 
wo7ked_in your ~la 7sroom, or if you have a long range, 
~nit-like des~ription about how you addressed this topic 
in yo~r t7aching, won't you please take some time to 
descr~be_it? Reports, one-page quickies, or detailed 
descriptions (about 1200 words) should be sent by Apr"l 
5 to: i 

Dr. Edward R. Fagan 
178 Chambers Building 

Basic in the format of the conference have been student papers 
--generally two from each college participating. Sometimes there 

1 have been panel discussions or small group discussions of specific 
works. A lecture by a prominent literary scholar--Frederick 
Hoffman, Richard Ellmann, Allen Tate, among others--has generally 
been a part of the program. 

The conference has not been the product of a formal organiza
tion. The host colleges have been free to select the topic and 
the dates of the conference and to make any specific arrangements 
desired. Topics have ranged from the more general--Modern Man in 
His Literature, The Victorian Novel, and Modern European Drama-
to those concentrating on one author--Shakespeare, Joyce, Conrad, 
Yeats, Swift, Faulkner. 

The thirteenth annual conference, at which the papers printed 
in this issue were read, was sponsored by Carleton and St. Olaf 
colleges last February 1968. The topic of the meeting was Post 

'World War II Fiction. Twenty-five papers were given by English 
majors. A panel discussion by four students from Gus~avus Adol-· 
phus College on John Barth's ·Toe·sot~weed·Factor was followed by 
group discussions of the noveY-:- Professor Carl Bode, University 
of Maryland, spoke on "Literature without Tears" at the evening 
banquet. 

Concordia College, Moorhead, was the host at the fourteenth 
J conference in February 1969. Papers and discussions centered on 

______________________________ _JI Post World War II Poetry, concentrating on Robert Lowell, Richard 

Wilbur, Theodore Roethke, Allen Ginsburg, John Berryman, James 
Dickey, Denise Levertov, and Brother Antoninus. Papers from this 

University Park, Pennsylvania 16802 
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most recent conference will be printed subsequently in the ME J. I 

l ... , 
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"'< J.P. DONLEAVY'S SEBASTIA~ DANGERFIELD AND SAMUELS: 

QUESTION AND ANSWER 

by Richard E. Dana, Macalester College I 
Saul Bellow, in a lecture on recent American fiction, (Recent f 

American Fiction. Washington, D.C.: Government Printing Office, f. 

1963. P. 10.) asserted that "modern literature is not satisfied 
simply to dismiss a romantic, outmoded conception of the Self. 
In a spirit of deepest vengefulness it curses it. It hates it. , 
It rends it, annihilates it. I would rather have the maddest chaosl 
it can invoke than a conception of life it has found false." 
J. P. Donleavy's novels The Ginger Man (All references to The ( 
Ginger Man are based on the Berkley Medallion Books edi tion:-1965 .. ', 
and TheSaddest Summer of SalilUel ~ (All references to·The Saddest l 
Summer of SalilUel S. are based on the Dell Paperback edition, 1967.) 1 take part quite vfgorously in this destruction of the old order. J 
Donleavy's attacks need not be read as sheer destruction, however.'/ 
If in The Ginger Man Donleavy is questioning the values, the I 
realities of life as we accept them, then in Samuel S he confronts 1 

his earlier charges by showing that the nihilistic attitudes of 
Sebastian Dangerfield are not a satisfactory alternative. 

The Ginger Man is the story of one Sebastian Dangerfield, an ;,. 
American ex-G. I:-Ti ving in Dublin and supposedly working for a law . 
degree at Trinity College. He is married to an English girl, r 
Marion and has a daughter, Felicity. Far from concentrating on ._(_ 
his degree work, however, Danger devotes his life to drinking and 
seduction. He is waiting for his father to die so he will ·come 1 into his inheritance, and he finds enough money to lead his I 
roguish life by eluding· creditors, borrowing from friends, hocking fl. 
other people's property and stealing the coins his wife has set 
aside for the baby's milk. 

.... 1 The effect of the novel is wickedly comic, but never glamorous·,[ 
Although Danger never really attempts to become successful, he does, 
at times, desire to be wealthy, comfortable, influential, and re- ( 
pectab le. Looking for the future, but never preparing for it, ,

1
• 

Danger tells his wife that "when we get our hose in the West with " 
Kerry cattle out on the hills sucking up the grass and I'm Danger- ,l 
field K. C. , things wi 11 be fine again." (P. 48.) Donleavy allows 
his hero to sing a little poem at the end of each section, and 
these poems are "Usually a sardonic commentary on the futility of 
whatever action may have preceded it." (Ihab Hassan; • Radical • I:nrto- r 
cence. Princeton: Princeton University Press, 1961. P. 199.) 
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Thus, early in the novel, Danger prays: 
And dear God 
Give me strength 
To put my shoulder 
To the wheel 
And push 
Like the rest. (P. 31.) 

Dangerfield never does "put his shoulder to the wheel," though, 
and he releases himself from the responsibility of effort. Instead 
he asks: 

Come Holy Ghost 
And fill my 
Faithful Belly. (P. 66.) 

Desiring only drink and sex, Dangerfield ge~s along_well as an 
· d' 'dual· he is enough of a con-man to establish credit at numer-in ivi , . d d H • t stores and he successfully escapes his lan lor s. e is no, 
~~!ever s~ooth enough to be admired. He rides a tram for some 
time wi~h his fly open, to the amazement of the ~ther passengers. 
His wife leaves him, and he has a dream about being the o~ly o~e 
in his class to fail the law exam. He delights in tampering ~1th 
the plumbing so his wife is covered with excre~ent. Yet despite 
his low-down ways, he is never caught. Th7re is al~ays ~n out, 
something always turns up, and Danger survives, taking life for 
everything it's worth. 

On the land 
A plant 
On the plant 
A leaf. 
This man 
Ate 
The leaf. (P. 122 

d • " D Always living on what appears to be •~orrowe time, anger-
field moves from one sexual experience to another, from th 7 last 
drink to the next. Although he seems able to get those things 
which are important, he knows the future is not bright as he 
thinks: 

There was a man 
Who made a boat 
To sail away 
And it sank. (P. 162.) 

As things grow worse, he is even more accurate in evaluating his 
condition: 

This man 
Stood in the street 
And stamped his feet 
And no one heard him. (P. 189.) 

He finally leaves Dubli1; for ~ngland,. aided ~y the money his 
working-girl mistress has given him. He 1s looking for the new 
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