
William Bradford is resting after h . th. f· aving dug 
~u is irst crude shelter at Plymouth. Wish-
int ~o occupy his mind while resting his body 
he pi:ks up a manuscript he has just uncovered 
~lancing at random, he lights upon this passa ;. 

I dug my cellar in the side of a hill sloping• 
~~ th7 south, where a woodchuck had formerly g 

t
h~ hbis burrow •••• I took particular pleasure in 
is reaking of ground." 

Arthur Dimmesdale, deeply troubled in spirit 
seeks guidance from a one-time Unitarian minis-

h
ter who ha~ :ectured on the Oversoul and on the 
uman condition. 

Coeds chart their strategy for equal rights f 
women. To their sessions they invite Anne Br:~
street, Margaret Fuller, and Mrs E D E N 
Southworth. • • • • • 

The publ~sher of~ Horror Stories hears of 
a ne~ writer by the name of Poe, who has been 
turning ou~ some fiction which, he understands 
puts beautiful women in grave situations • 
Should he solicit material from this man.Poe? 
D~es he know ~ow to write? The firm has pub: 
ii.shed something by Brockden Brown in the past 
and so the decision is reached to ask Brown t, 
pass on Poe's qualifications as a writer of 

0 

tales. 

Th7 publisher of a gift book decides that his 
w~iters have been too preponderantly women and 
c 7rgymen. He would like to find some men 
writers capable of creating credible women 
characters. 

"H . ow about Cooper and Hawthorne?" asks 
his secretary as she adjusts her miniskirt. 

Jonatha~ and Sarah Edwards are experiencin 
rhapsodic communion with nature when the g 
stumble over Ralph Waldo Emerson y 

"Y " • es, says Emerson, "in the woods we 
return to reason and faith." 

One virtue of such questions is th h 
ended: there is no "right" . at t ey are open-d t answer in advance and the stu-

en can put his creative imagination to work'on his 

36 

I 
1 

factual knowledge. Not infrequently students will write 
dialogue for the ensuing scene or will reveal the thoughts 
of the characters. The results can be unexpected, as once 
when I set up a tavern scene which had Cotton Mather and 
William Byrd, among others, being served by a saucy wench. 
Qne modest and virtuous coed reached back into her memory 
of Byrd's way with women--and her recollection of eight
eenth-century terms as well---when she had Byrd resolving, 
"I'll roger her good and proper." 

The choice of characters and the conditions of the 
encounter may be adjusted to the level and expectations of 
the course, but almost any given situation could serve 
differing ages or degrees of literary sophistication. The 
Edwards-Emerson meeting, for example, might be limited to 
something in the anthology, possibly "Personal Narrative" 
and Nature, but it could draw upon Perry Miller in tracing 
a line of descent or, to mention the current interest in 
typology, could get at Professor Lowance's thesis that 
Edwards altered Puritan types to prepare for a symbolism 
of nature (see the essay, originally in gb, included in 
Typology_~ Early American Literature, edited by Sacvan 

Bercovitch, 1972). 

Of course if humor--or what passes for it--is out of 
place in examinations, there is no point in fussing around 
with these ridiculous anachronistic encounters. 

The End Of The Quarter 
The midnight mocking bird 
Who sings till three a.m. 
Greets my restless nights, 
Trills joy while I grow thin. 

Tomorrow night he'll sing 
As I fail again 
To meet the scheduled time 
When my ideas should 
Be neatly typed, turned in. 

David R. Solheim 
Fargo, North Dakota 
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