
The Acetate Base 
by GEORGE PEARSON 
St. Cloud Stote Co I lege 

We've started a film educators' club in Central Minnesota. 

It's called ACETATE (Alliance of Cinema Enthusiasts Titil
lated About Tangents in Education). 

Now how could anyone take seriously an organization with 
such a silly, contrived handle on it? 

Nobody, we hope, because we're serious mainly about just 
one thing--not getting too serious about the film club. We 
decided this at the first meeting of our "in hock committee," so 
named because if nobody showed for the first club meeting we'd 
have to foot the bill for the hall and the refreshment~. 

It's not that we don't care whether the club goes or not. 
We care a lot. That's why we hope to avoid slipping into the 
familiar organizational rut of electing officers, extracting 
dues from members, getting up~ight when membership or attendance 
drops, loading all planning and administrative burdens on a few 
people and generally making a drag of the whole thing_. 

There are several reasons why we want to try the informal 
and relatively unstructured approach: 

We want our meetings and activities to be stimulating and 
FUN, something people will look forward to, something more than 
just another workshop or teachers meeting, 

We want the direction for ACETATE to come from the group as 
a whoi.e and we want everyone to be involved in things he really 
enjoys and finds worthwhile. 

We want to encourage the participation of anyone interested 
in the film in education, regardless of his background or exper
ience, and we're afraid that a formal structure of officers 
would tend to create an Establishment of the more experienced 
people. 

Enough of the philosophy. How about the realities so far? 
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Prior to our first club meeting November 19 we sent flyers 
to schools throughout Central Minnesota, using the facilities 
and mailing list of the Central Minnesota Educational Research 
and Development Council (CMERDC). 

The flyer opened with: 

"Uptight about film? 

"Join the ACETATE bunch. 

"The experience may not set you free, but it should help 
you to loosen up a good bit. 

" 
"QUALIFICATIONS: You must know the difference between a 
movie screen and a bedsheet. You must also be able to 
distinguish between a movie camera and a Volkswagen so you 
don't pick up the wrong one and serid it reeling to the 
repair shop . . . " 

The flyer went on to explain why we were interested in get
ting such a group started and gave details regarding time and 
place. It also introduced the seven people (teachers, consult
ants, etc.) who made up the "in hock commit tee." 

About 40 came to the meeting, at least one of whom drove 
more than 80 miles (one way) to make the scene. 

We showed four excellent free films to demonstrate the avail
ability of films right in the·area. "Why Man Creates" came from 
Modern Talking Pictures in Minneapolis, "Time Piece" and "Hangman" 
from the CMERDC film lending library, and "Snowfall" from the 
St. Cloud public library. The participants apparently enjoyed 
the films very much and some requested a second showing after the 
meeting. 

The group was enthusiastic about possibilities for future 
meetings and activities and suggested a number of things ACETATE 
might do: provide a forum for exchange of ideas on film curri
cula; set up regular screening sessions for auditing commercial
ly produced films; seek student-produced films and show them; 
set up sessions in film criticism and film production and seek 
experienced consultants to help; provide help in techniques of 
animation; establish liaison with area theatres to arrange for 
special group showings and prices; provide information on and 
hands-on experience with a wide range of equipment. And there 
were other ideas, too. 

The enthusiastic participation at that first meeting rein
forced our notion that the direction and momentum would come 
from the members of the group. 
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Future meetings will likely be split into at least two or 

thre~ ~reas (f~lm making, curriculum, film screening, etc.) and 
part 7cipants will probably be able to take part in two or more 

s~ssions at each meeting. Responsibility for planning meetings 
will be shared at various times by everyone. 

In lieu of officers we're going to try a steering-committee 
type of arrangement with characteristics representative of the 

mak~-up of the t?tal group. The committee will probably have a 

chairman to pr?vide some continuity, but we expect that will be 
the closest thing to an officer you'll find in ACETATE. 

It might be that an existing organization could accomplish 
much of what we've set out to do. I have my doubts. There is 

~ freshness and a vitality in ACETATE that you just don't find 

in mos~ of the established groups. I can't describe it satis
factorily, but you might call it an ACETATE base. 

GEORGE PEARSON is a member of the Journa I ism Department at 

St. Cloud State College. 
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Learning to Teach Film 

by VERN BAILEY 
Carleton College, Northfield 

We all know the difference between reading a novel and see

ing a film: if the Grapes of Wrath did not clarify the two, then 

Tom Jones did. A novel involves us in the telling, makes us a 

party to the action then proceeds with a pace we determine. A 

film has its. own pulse (24 times a second) and seems to have an 

independent life; though it engages more of our senses more deep

ly, it keeps us as observers. Novels confide, films reveal. 

Armed with such distinctions--! had just reread Bluestone-

and confident that the years I had wasted indiscriminately 
devouring all films were about to be useful, I turned from teach

ing English to try a course in film. After all, I reasoned, the 

principles of great art are universal, criticism is criticism, 

etc. 

The course held one other attraction for me. In the past 

few years I have detected what I believe is a profound shift in 

the student attitude towards literature. The study of poetry, 

novels and short stories had comprised the central liberating 

experience of my education. Literature, the most accessible of 

•· the arts, was not merely a body of factual, historical informa

tion, but a mind-expanding series of vicarious visions which at 

once both described and embodied a moral vision of life. To
day's student approaches it differently, entering class with 

, both a registration card and a yard of non-negotiable demands. 

The great writers who had reached me, the Miltons, Addisons and 

Jane Austens, are now being forced to stand and deliver, and if 

they do not, they are tolerated as harmless anachronisms, 
long-past peddlers of a product as real as the quap in Tono~Burtgay. 

Instead of being willing to try a touch of negative capaoITiry-;

today's student demands positive applicability--"relevance" in 

the current cant. And having refused to accept the mimetic il-

r lusion, he fails to enter into the work. Too many students in 

English classes today approach a poem or novel as if it were 
written to be taught. 

Film, I felt, would be different. The same skeptical 
English majors are eager to see any film. Those who would 

hardly spend a second glance if I were carrying the original 
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