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A vital book for all high school and college teachers of American literature. 

When on July 2, 1961, Ernest Hemingway blew out his 
brains with a shotgun blast at Ketchum, Idaho, there were 
many who thought that the 20th Century's leading literary 
)ight had been extinguished. And this may well be. But one 
does not have to attach that much literary significance to 
Ernest Hemingway to read Dr. Delbert E. Wylder's Hemingway's 
Heroes with both profit and satisfaction. And, one may well 
,a_dd, "enjoyment." For Hemingway's Heroes is considerably 
more than an expanded doctoral dissertation revised to meet 
the publication needs of a university press in search of 
publishable material. It is a provocative book'that has 
much to recommend it. 

Prof. Wylder's thesis is this: Hemingway's protagonists 
are much more than mere personifications or extensions of 
the man their author was or wished to be. Or, as Granville Hicks 
put it as far back as 1935: "The autobiographical hero . . . 
and the hero that Hemingway is not but thinks he would like 
to be." Practically all criticism of Hemingway's heroes has, 
Dr. Wylder points out, fallen into one of these two categories. 
What has resulted, Wylder points out, is a relatively shallow 
view of Hemingway's most important character creations and 
a superficial understanding of Hemingway's artistic ability. 

A most practical feature about this volume is the method 
of treatment. Wylder has devoted a chapter to each of 
Hemingway's principal novels and develops "a picture of 
Hemingway gradually changing his artistic concepts as he 
sees the role of the hero changing as the world becomes more 
complex." What emerges, Wylder insists, "is an Ernest 
Hemingway who continues to mature as an artist." 

He begins with The Torrents of Spring which Hemingway 
wrote as a satire on two Sherwood Anderson novels, Many 
Marriages and Dark Laughter, and depicts its protagonists 
Yogi Johnson and Scripps O'Neil as anti-heroes, the antitheses 
of Anderson's sentimental heroes who are based on the 
"concept that romanticized sex will provide the answers to 
the meaning of life." 
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In Chapter II Wylder studies Jake Barnes, the principal 
character of The Sun Also Rises, as a typical example of the 
wounded anti-hero. In Chapter III he analyzes Frederic Henry 
of A Farewell to Arms as a guilt-ridden anti-hero and, in 
Chapter IV, Harry Morgan of To Have and Have Not as the 
self-destructive anti-hero. 

It is only in Chapter V with Robert Jordan of For Whom 
the Bell Tolls, that Wylder insists Hemingway set out to 
create a true hero, in this case the mythic hero in the 
contemporary world. Finally, in Chapters VI and VII, Wylder 
analyzes Col. Cantwell of Across the River and into the Trees 
as a tyrant hero, and Santiago of The Old Man and The Sea as 
a sinful but saintly hero. 

An outline of the book's contents, however, does not 
begin to describe the quality of Prof. Wylder's work--a 
critical document that such better known Hemingway specialists 
as Carlos Baker, John Killinger, Robert Lewis, Earl Rovit and 
Philip Young will not be able to ignore, But one does not 
have_to_be a Hemingway expert to enjoy Hemingway's Heroes, 
for it is the kind of work teachers of English are always 
looking for--even high school teachers who make use of 
individual Hemingway novels with their junior and senior 
classes. Each chapter carefully summarizes the most important 
critical comment on a particular novel's hero, and then 
proceeds to point out its deficiencies in the light of 
Hemingway's total development. And Professor Wylder does 
this with persuasive arguments in a delightfully clear, crisp, 
and concise style not at all unlike that of Hemingway himself. 
Even more important, from the English teacher's point of view 
at least, is Dr. Wylder's use of symbolical, archetypal, and 
psychological (especially Freudian and Jungian) critical 
principles in driving home points that continually provide 
new and enHgJ;itening insights that the traditional historico-

• biographical lit~rary critical techniques have failed to 
even reveal, much less bring into sharp focus. 

In Chapter VI, for examp)e, Wylder characterizes Col. 
C;mtwell as "like both the l.Obsters and the bonito he sees 
,in the market: he is not, as most men are, like the sole." 
Wylder then quotes the appropriate ijemingway passage in full: 

... the heavy gray-green lobsters with their 
magenta overtonesthat presaged theiroeatnTn 
boiling water. They have all been ca~tured by 
treachery,°the Colcmeltnougnt, and t eir claws 
are pegged.-- -- --- ---

There were the small soles, and there were a 
few ai~re and bonito. These last, the Colonel 
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thought, looked like boat~tailed bullets, 
dignified in death, and with the huge eye of 
the pelagic fish. 

They were not made to be caught except for 
their """"voraciousness-:- The poor sole exists, 
in shallow water, to feed men. But these 
roving bull~in their great bands, 11 ve in 
blue water and travel thr~all oceans and 
all seas. -- ---- -- --- --

Dr. Wylder then proceeds to establish the validity of 
identifying Cantwell with the lobster and bonito: 

"The Colonel does not, like most men, travel in 
the shallow water, but in the deep water of 
experience. He dies and finds his own immortality 
in death, too, by becoming part of the soil in the 
great continuum, just as the prawns find their own 
immortality by having "their shucked carcasses 
float out easily on an ebb tide on the Grand Canal." 
But in his life he has been the deep-sea fish, 
and the only thing that has "captured" him has 
been the treachery of life, which has not destroyed 
him but only made him fight more strongly to 
maintain his individuality." 

"Treachery is constantly under examination in the 
novel. Life is treacherous, and so is the 
relationship between man and woman. Like the 
deep-sea fish, the Colonel is caught by his own 
voraciousness and vitality, and like the lobster, 
he has been trapped often by the treachery of 
life. He has been trapped by fate, by decisions 
that have been made for him to follow, and by 
his own weaknesses, including the treachery of his 
own heart. And he does admit them as weaknesses. 
He made three wrong decisions, all three when he 
was tired, but that was no excuse and he does not 
ask to be excused. He has the hand to symbolize 
his human failures, a pegged claw that has not 
totally healed. But as Renata knows, it is a 
real hand, his human hand. And it is Renata, of 
course, who orders the lobster in tribute on the 
evening of their first night together." 

This is the kind of criticism that tells us something about 
Hemingway as a literary craftsman. And there are dozens of 
such critical insights in Hemingway's Heroes. 
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If Hemingway's protagonists are only ersatz heroes it 
would be because their creator was ,little better than a limited 
talent--a thought abhorrent to any Hemingway lover. And 
Professor Wylder's work goes a long way toward making 
believers out of many a Hemingway skeptic who has wondered 
whether or not Papa really had within him the stuff of 
great literature. 

Ken Henriques is chairman af the English department at Bemidji 
State Calleg~. 
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