
ebttOQtal comments 

If the readers of the Minnesota English Journal are 
interested in teaching literature and composition--and how can 
we doubt that they are--this issue should be of interest, All 
of the articles are concerned with the problems involved in 
teaching students either how to get into a work of literatur~ 
or how to write lucidly, clearly, cogently. Some articles 
are concerned with both, And however we define the discipline 
of English most would agree that reading and writing are at 
its heart, whatever else it may include. 

So if you are interested in how to get into the literary 
work, rather than remaining on the outside, in giving wings 
to a student's soul, in teaching the students by having 
them do instead of talk about doing, in helping the student 
who has difficulty writing the English language, in helping 
him improve his diction, in challenging his imagination with 
test questions designed to bring out his flights of fancy, 
this issue is for you. And all of us need occasionally, 
perhaps more than occasionally, to know .how others teach. 
While we may not be able to use the exact technique, much 
of what we read can be modified for our own purposes, whether 
we teach in the elementary schoo·1, high school or college. 
What is here may even help us to write a little more 
effectively. 

It has become apparent, after a year as editor, that it 
is dangerous to announc,e a focus for a particular issue. 
Something always blurs the focus. Certainly if this issue 
is, as announced earlier, on reading, it would be difficult to 
see how except in a most general way. Articles on the 
announced subject do not always appear, and they cannot be 
ghost written for the issue. It is perhaps just as well. 
Sometimes articles fall into a pattern, as these did, after 
they come in. Teachers do not like to write on specific 
assignments any more than some students do. For the moment, 
therefore, I do not intend to announce a specific focus for 
subsequent issues but simply allow the focus to take shape 
as the articles come to the editor's attention. 

This means that a~y article that you have that is con
cerned with some aspect of literature is welcome. If it is 
good, there will be a place for it. So I urge you to send 
in your articles on whatever subject. They will be carefully 
read, appreciated, and, more often than not, published. 
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Where Three Roads Meet; 
Or, 

Reminders For Our Journey 
From The Oracle 

By MARTIN GINGERICH 

English Department 
Western Michigan University 

Theodore M. Green in "The Three Aspects of Criticism" 
has defined for us the historical, the re-creative, and 
the evaluative aspects of criticism; and I have adopted 
his terms for three ways into literature. Although the 
methods, which I suggest here as ways into literature, 
seem to me distinctly separate, they do overlap and 
enfold one another. Indeed, one leads to another. 
Certainly they may all be used to find a way inside a 
single piece of literature. Many of our difficulties 
read from a position outside the literary work, where 
all our notions about identifying with a character of 
feeling the situation or recognizing landscapes.do not 
help us. However valuable these notions, w~ still are 
talking about ourselves and not about the literary work. 
Some sort of entrance is necessary for the reader.to 
stand inside the work of art whether or not he thinks 
it comfortable. 

We should consider at this point an even more 
ambiguous and therefore more difficu:t disti~ction than 
that between reading inside and reading outside the 
literary work. It occurs at the point where a method 
is no longer a tool but becomes an escape from the 
job to be done. Imagine the do-it-yourselfer who so 
busies himself collecting and caring for tools that he 
never makes or repairs anything. We may wonder what he 
is escaping from and in any case why a reader.would want 

, to "escape" from understanding and enjoying litera~ure. or 
even from a particular story, poem, or play. Our imagi
nary do-it-y.ourselfer may unconsciously wis~ to esc~pe 
not his finished product but the risk of failure,~ ~ere 
I am II we say to ourselves or to anyone nearby, an intel
lige~t, mature reader. I have always been able to under-
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