
Using either media, there are several things to consider 
with this approach to literature for children. The dar~ness of 
the room and the beam of light will help to hold attention. All 
people will be looking at the same portion of ~he illu~trati~n 
and hearing the same text with the same emphasis for discussion 
purposes. Illustrations will be larger for more careful scru
tiny; the transparent quality of some colors is further enhanced 
in the projector making some books appear more a work of art 
than they exhibit in book form. Background music extends the 
ability to set the mood for the presentation and contributes to 
the changing of mood throughout the books. 

Records or filmstrips could be used separately, but there 
are things to consider before doing the separating. One of the 
purposes in using the records would be to bring into the room 
new voices, possibly trained voices, reading literature, in 
addition to the teacher's voice. Interpretation on the record 
may be far different than that given by a classroom teacher. 
In some cases, the author, poet, or collector will read the 
material presented, and it makes these people mo:e re~l to the 
children when they are aware of the sound of their voices. If 
the record is used with the library book in place of the filmstrip, the teacher must hold the book and will therefore limit 
the child to what he may see through distance from the book and 
the speed at which the book is flashed. 

1ne classroom teacher or the librarian still must make some 
decisions if using this medium. There is a need to determine 
where the material will be used - grade level, area of curricu
lum, frequency of use. The material will have to be previewed; 
adding dimensions to an art form changes the response from the 
audience in some cases, and this needs to be considered here. 
Some listed books are illus_trated by children and are not -nearly 
as spectacular, at first glance, as those done by professionals, 
but the children need to see that this sort of work has as much merit in beauty and interpretive quality as the other. The 
library should be checked to see if the books presented are· 
available as the children will surely seek out each new book 
brought to their attention. 

We will never get away from the teacher's, or librarian's, 
attitude toward books. Their presentation of this new medium 
by Weston Woods will require as much forethought, preparation, 
and enthusiasm as any project that we have going in our schools. 
The thirty day trial provided by Weston Woods does allow for 
the inspection and selection of material that can best be 
incorporated into each teaching day. 
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Educators in public schools, colleges and universities who 
share concern and responsibility for the training of teachers 
need to work together well. In order to do this, they must 
appreciate each others' problems and achievements and search for agreement about what good training is. 

The difficulties of the colleges begin with the number of 
students who are ready to teach and need classrooms. Those 
classrooms aren't easy to find. Sometimes parents object to 
their children's being taught by student teachers or to their 
having several student teachers. Sometimes principals refuse to 
take any student teachers. Consequently, it may be necessary to 
scatter assignments over a large area, making supervision by the 
colleges harder and more expensive. The fees students pay for 
their clinicRl experience, contrary to the general belief, do 
not cover the costs involved. Cost is a reality and a difficulty. 
Supervisors need to be selected and trained. They make mistakes 
for which the colleges must accept the blame. A teacher with a 
great deal of teaching experience may resent suggest~ons from a 
supervisor with comparatively little classroom experience. 
Teachers often protest a supervisor from outside their subject 
area. Impossible demands may be made upon a supervisor. When 
communication fails between a supervisor and a cooperating 
teacher, each is likely to blame the other, and neither is li~ely 
to appreciate the other's viewpoint. The colleges must sometimes wonder if the student teaching programs are worth the trouble. 

The public schools are not without problems about these pro
grams either. They often receive more requests than qualified 
teachers can handle. Requests for assignment of a student 
teacher to several subject areas or to specified and varied 
grade levels are not easy to meet. An assignment becomes not a 
question of who can do it well but of who can do it at all. 
There is ,a limit to the number of student teachers one person 
can work with. A good cooperating teacher accepts responsibility 1 for the student and works patiently and long to make the experi
ence a good one. These are often rewarding experiences, but 
they can also be frustrating. After each student teacher leaves, the cooperating teacher must work to reestablish his relationship 
with the class. He often feels that he is working in the dark 

~ as far as the college is concerned. Most cooperating teachers 
want to make a contribution and would welcome comments and 
suggestions from the colleges. The colleges presumably would 
welcome suggestions from the public schools, too. 
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Acting on this assumption, I asked nine experienced cooper-
ating English teachers what they thought was good about the > 
preparations of their students and how they thought these could 
be improved. Here are some of their comments. It is well to 
remember the range of experiences which they reflect. 

The preparation in English is generally good and for'some 
schools is outstanding. 

Most student teachers know how to set about planning and 
organizing their work. Daily and unit planning are well 
taught. More stress might be given to the place of a 
plan in the larger learning design. 

The college supervisor's observations are often careful and 
helpful; several teachers expressed admiration for the 
guidance these supervisors give the students. 

Cooperating teachers prefer a gradual transition to student 
direction of the class to an abrupt takeover of the class. 

Students should be assigned to only one cooperating teacher. 

Courses in theory should be enlivened by connecting the 
theory to reality. Videotapes, microfilm or actual prac
tice might be used. 

Prospective teachers should be given ways to plan and teach 
a lesson, to experiment and discuss before they come to 
student teaching. They might teach short lessons in 
their methods classes. Without this earlier experience 
a student is unable to sense the reaction of a class. 

Students should be helped to realize the importance of both 
individual and class reactions and to use them. 

Use of a variety of learning activities should be stressed. 
Students, oriented to a college classroom, tend to forget 
the necessity for change of pace and activity in the 
secondary schools. 

Students might try team planning as part of a preparation )· 
for student teaching or be aided in some way to adapt to 
different organizational patterns. 

Teachers should help the student to see hims.elf as a teacher, 
as a professional person, and as a part of a faculty. 

These cooperating teachers were quick to admit that many of 
the suggestions were applicable to their work as well as to that) 
of the colleges. While all were aware that it is easier to make 
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suggestions than to carry them out they were willi"ng t · 
h . ' o sit on 

t e other side of the table. Now they are bracing themselves 
for the_moment when college and university faculties talk back __ 
and hoping that they will. 

The Eyeball Has Seen the Moon 
By WILLIAM D. ELLIOTT 

Bemidji StateCollege 

Manpower of it, compassionate nerve; 
Forcelife, a disk, continual burn burning 
Heart (twist, twist off the afterburner) 
Before space 
Upturned 
Becomes the Sea of its Fertility. 

If we could only see the worry and the wringing 
If we could only see the twist and the turn, 
If we could only 
Only 

Manpower of it, deadening nerve; 
Crushunicraft, a puff (a whisper) 
Turn on the afterburner 
Reach the space 
Skyup 
Turn off the Moon and the Marriage. 
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