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THINKING ABOUT A "VACATION": 
TRY STRATFORD, ONTARIO 

BY RAYMOND RINCEJ 

There ought to be a law: Teachers shall be granted summer 
l school credits for attending the Stratford Shakespearean Festival 

in Ontario. Where else will you find such care for language: 

For futher information on how to use the ERIC system consult 
the 1 ibrarian in charge of your local ERIC collection. (Most , 
collections have a variety of brochures on ERIC and how it may I 
best be used.) If you wish, you may also write for a copy of 

a whole environment for an effective phrase, down to the precise 
amount and slant of light cast upon the speaker. Such a trip 
isn't a busman's holiday either. There's not an inkling of the 
classroom. The emancipated classics you see there are freed 
from the book and onto the stage. 

an illustrated step-by-step introduction to the system entitled 
"How to Use ERIC." It is available from the Supt. of Documents, 
U.S. Government Printing Office, Washington, D.C. 20402 (Stock 
Number 1780-0796)/ 35¢. 

LOCATIONS OF ERIC COLLECTIONS 

There are over 500 complete ERIC microfiche collections and 
numerous partial collections across the country. Many universi~ 
libraries and educational agencies have a collection of ERIC 
microfiche or a list of locations of complete ERIC collections. 
'.!rite to any ERIC Clearinghouse for further information about 
the ERIC system. 

FUTURE ERIC/RCS ARTICLES 

Future articles by the ERIC/RCS Clearinghouse will deal 
with current issues in English education. By using the infor
mation contained in the present article you will be able to 
locate the journal articles and documents which can contribute 
most to your professional development in the various areas to 
be discussed. 

so 

Attending a festival such as Stratford's is not like seeing 
local efforts. Playgoers pack their bags, load down the Ford, 
and travel to a strange land. Once around Chicago, th~ough 
Detroit and into Canada they are on the same road with many others 
from the U.S. The MacDonald-Cartier Freeway through Ontario is 
the quickest way east from Detroit to Niagara Falls, Buffalo, 
and points north of New York. The drive through agricultural 
tableland is pleasant and uncomplicated by heavy traffic. 

About an hour and a half down the road, midway between 
Detroit and Toronto, the twenty-five to thirty-mile digression 
to Stratford begins. Along winding roads visitors get readings 
on countryside character: farm houses that have recetved special 
care, some composed of native stone patiently fitted with a 
mason's skill, most with porches that are really used--for social
izing or for quiet reflection at day's end. Arriving in Stratford 

1 one finds himself in the middle of a small town with the bright
ness and glitter of a big town. Main Street, Ontario, is lined 
with maples; light posts are decorated with regal banners; 
traffic is efficiently control led. 

The visitor's first consideration is not the plays but the 
practical one of accommodations. Almost everyone at the_plays 
will have had similar concerns. There's an unusual commitment 
in this audience to the theater, a willingness to travel hundreds 
of miles to tee the masterfully performed plays. Only a sprin
kling of the 367,000 attending the Festival in 1971, for example, 
could have been natives of Stratford, population 23,000. The 
promenade of patrons that precedes each performance is a fasci
nating international mix. 

It's a good idea to arrange for rooming ahead of time at 
one of the excellent motels and hotels, or, if you prefer, to 
take a camper to Wildwood Park,. seven miles away. However, 
staying with the people of the town is the most interesting. 
Hosts need not be theater enthusiasts, but they are friendly 
and welcoming, the type of people who try a little harder. It's 
also considerably cheaper, leaving money for those pleasant meals 
at the Bamboo, the Lamplighter, and the Ali Baba. 
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Whether for tickets, accommodations, or simply a fond look 
at the beautiful landmark, the early swing by the theater is an 
accustomed action. It's not often one finds a town where theate 
is the most important industry. Perhaps there are citizens of r 
Stratford who wil 1 argue with the statement, but the reason so 
much industry has located in Stratford is the famous performances 1 

of the plays of Will Shakespeare. 

Atop the hill of a park, the Festival Theater has been giva 
a suitably impressive setting, overlooking a widening of the 
Avon River called Lake Victoria. As one looks down from the 
theater, the Shakespearean Gardens, where it's possible to see 
flowers alluded to by the bard, are to the left of the lake. 
Rothman's, a jewel of an art gallery where there is always an 
exciting display of painting and sculpture, is located out of 
sight a half mile to the right. It used to be the waterworks 
building, but has been so elegantly refurbished that its origins 
are not readily distinguished. 

Such retrospective thoughts were natural this year when 
the Festival celebrated her twentieth season. Stratford's 
two papers, the Beacon and the Times, pub! ish supplements 
similar to those heralding the Twins or Vikings openers. These 
supplements tell of the season's plays and those associated 
with their production. Incidentally, sending early for these 
5upp 1 emen ts can he 1 p make one's stay more prof i tab 1 e. (They 
could also help the teacher explain to school officials a 
projected trip to the Festival.) Last year, banner head! ines 
in the supplements reminded playgoers that the season was a 
historical event. 

We learned in advance that the exhibition was to be housed 
in the city hall, recently saved from the wrecker's ball 
through the petitioning of citizens and visitors the year 
before. The exhibition has been the Festival's answer to the 
disturbing question: what do you do with priceless costumes 
and props once the season is over? Stratford displays them. 
Volpone's bed, the "wal 1" worn by Kenneth Welsh in "A Mid
summer Night's Dream", and the black gown with twenty foot Arriving at twilight, we drove straight to the home the 

accommodations office had arranged for us by mail. Our host, a 
semi-retired railroad employee, was sitting on the porch with 

r train worn by Alex Guinness as Richard 111 were among the 
articles on display. 

his wife, waiting for us. Driving there through the streets of 
the older parts of Stratford, I was impressed suddenly with the 
unreality of the whole thing. This Shakespearean Festival should 
not really have happened at al 1 in such a faraway place. One 
keeps bumping into the wobbly framework of a miracle. 

But the emphasis was upon the historical event. Relics 
related to the theater's opening in 1953 were displayed. 
Early correspondence between Tyrone Guthrie and Alec Guinness 
revealed that "Hamlet" was to have been the first play instead 
of "Richard 111", and that Guinness preferred "Julius Caesar." 

In fact, it's possible to make a long list of impossibil".' , The original promotional model of the tent that first housed 
ities: The thought, for example, should never really have entered_ the Festival made it clear that the tent was the basis for the 
the mind of Tom Patterson to make that transatlantic call to Sir present, prize-winning edifice of concrete and steel. In a 
Tyrone Guthrie in I re land inviting him to start the whole thing. glass case was the crumpled, straw hat of Skip Manley, th·e 
Then,it's only logical that once the great director under~tood legendary craftsman responsible for the maintenance of the 
what the journalist was up to, he would have been mildly flattered huge tent. 
dismissed the idea as one man's madness, and gone on to more 
pressing matters. And why would Alec Guinness turn from the 
lucrative film industry in England to accept a much less remuner
ative and more demanding role as Richard II 17 

We arrived last year later in the season than we have 
ever arrived. Fall was In the air. We thought the audiences 
would be smal 1, but we were wrong; houses were packed. As 

Then, when Guthrie terminated his responsibilities as I 
artistic director, how could the Festival hope to find a replace,-

the season progresses the character of the Festival changes. 
One thing is sure; you can never have It al 1. "The Three 
Penny Opera" had closed. It had played during midseason down
town at the Avon Theater, the Festival's proscenium stage 
located just off the square downtown. We also missed the 
contemporary works presented on the Third Stage. The feature 
of this theater is its great staging flexibility. It is 

ment? And such a replacement: Michael Langham -- a director 
capable of producing the award-winning "Prime of Miss Jean 
Brodie" when he decided to give Broadway a whirl. But not just 
an exceptional artist, an administrator as well, capable of 
making an impressive number of sound decisions over the twelve 
ensuing years he was artistic director. He is credited with 
building the formidable organization the Festival has become. 
Now he is in the process of performing similar wonders for the 
Guthrie theater in the Twin Cities. 
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I 
located on the shores of the Avon near the boat house, bowling 
green, and the Shakespearean Gardens. The barn-like structure 
contains eight modules of seats, easily rearranged to form a 

I 
different theater for each play. 

We also missed the music. By mid-summer a rich musical 
I program is available. I remember especially an impromptu picnic 
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one evening a few years ago down on the island, when we 1 istened 
to a Dvorak divertissement and feasted on Colonel Sanders' 
chicken. "Music at Midnight" at Rothman's Gallery after the 
plays on Thursday evening offers a mixture of chamber music, 
champagne, and fine art. The music season had closed the day 
before we arrived with "Music for a Summer Day", featuring 
concerts from mid morning to midnight. 

The reason we attended the festival when we did was to 
keep up on a recent type of entertainment that is becoming a 
Stratford phenomenon, the one man show. We especially wanted 
to see G.K.C., Tony van Bridge's show derived from the works 
of Gilbert Keith Chesterton. Patrick Crean had presented a 
version of his show of the works of Rudyard Kipling, "The Sun 
Never Sets," and Eric Donkin his, cal led "The Victorians," 
earlier in the summer at Rothman's Gallery. 

So on the last rainy Sunday afternoon in August we saw Tony 
van Bridge transformed into Gilbert Keith Chesterton. Many 
would recognize van Bridge as the ghost of Hamlet and Tiresias 
in "Oedipus the King" of the Britannica humanities films. The 
instant he walked onto the stage -- walking stick in hand, opera 
cape over massive frame, on his nose the pince nez, under it 
the walrus mustache -- Edwardian grandeur filled the arena house 
of the Festival theater. The show places the audience in a 
turn-of-the century 1 iving room. It's always fascinating how 
the expanse of a spectacular battle scene in that theater can 
be shrunk to intimate interior by the simple expedient of placing 
an oriental rug and a few pieces of furniture on the platform 
stage. 

Alfred de Musset's "Lorenzaccio" was, incidentally, something 
else we missed, but we had seen it during Stratford's winter 
tour to the Twin Cities along with "As You Like It." Perhaps 
Nicholas Pennell 's Orlando had become animatedly rural, but 
Rosal ind, played by Carole Shelly (Gwendolyn Pidgeon of TV ''s 
"Odd Coup 1 e") , remained a kook i e rather than a poetic Rosa 1 ind. 
Critics in the Twin Cities had complained of the interpretation 
during the tour, but the Canadians didn't seem to mind at all. 
They seem to have learned to take their Shakespeare as they 
find it. 

And this was the year we finally saw a piece I had thought 
, would not play well, "King Lear." But Stratford's forthright 
L interpretation totally erased the idea. Only a few key props 

were used. There was, for example, the heroic-sized map that 
tells the audience immediately that Lear divided the kingdom 
equally among his daughters before he proposed his embarrassing 
test of affection. Lear's rage became more understandable to 
me as self-destructive rage gripping the nearly senile old man. 

, Goneril 'sand Regan's monstrous acts became more real as part 
of the emotional turmoil that can result when a father picks 

~ 

a favorite. 

Personal discoveries such as these from "King Lear" go 
into an ever-growing collection of many other memories. The 
play happening on that stage inspires it all. From the actual 
experience of these plays emanate valuable products for the 
teacher that are unpredictable in nature. Surely the desire to 
find ways to give these experiences to one's students has to 
result in a more realistic treatment of plays in the classroom. 

The show is a good-natured encounter that never degenerates I 
into dead seriousness. On the threshold of each elaborate 
sentence one has the feeling of setting out on a new expedition I 
into the way language happens to people. A teacher could hardly 
expect more prestigious support. Van Bridge avows one of the 
reasons he put the show together was a love for good language. 

Once a North High School (North St. Paul) English teacher, 
Ray Bingea now works for 3M, developing "sound page" 
curricula. 

"I wanted to do it to put the English language back on the 
stage," he said. 

So popular was Van Bridge in last year's "She Stoops to 
Conquer", that the old work horse of high school curricula will 
repeat in repertory during the 1973 season. Alan Scarfe as the 
master of mischief, Tony Lumpkin, once more will provide the 
vigor that moves the play along with such competent ease. 
Marlow, played by TV's Michael Mont, of the Forsyte Saga series 
(Nicholas Pennell), did not stammer the show to a standstill. 
Pat Galloway's Kate is another example of the versatility of 
these classical actors. One never feels that the comedienne 
has returned fresh from the somber title roles in the tragedies 1 

of "Lorenzaccio" and "The Duchess of Malfi ." ,-
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