
in theater." (Alan S. Downer, The American Theater Today [New York: 
Basic Books, 1967], p. 184.) 

The establishment of term or quarterly electives and the 
flexibility of mod~l~r scheduling lend themselves to this approach. 
There ~o~ld be add~ tional opportunity for independent study or 
playwriting after introductory courses. Some excellent dramatic 
dialog can be developed from articles such as those in the New 
York Times Magazine, and the step beyond dialog is full script. 

Edward Albee, in an interview in the New York Times (April 
18, 1971), suggests, "Serious theater is meant tochange people 
to chan?e. their p~rce~tion of themselves." If we accept that a~ 
one legitimate obJective of our study of drama with our students 
we first need to change our method of experiencing drama so that' 
it becomes a dynamic portrayal of the human condition. 

I know how the caged bird feels. 
I look out, 
from behind the bars, 
into the grinning faces of my masters, 
feel their cooing whistles, 
teaching me their songs, their pretty melodies, 
but I don't learn them. 

(from The New Chautauqua written by 
Fred Baines for use by the Any Place 
Theater in the streets of the Twin 
Ci ties, 1968) 
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Downer, Alan 
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What Is Theatre? 
The Impossible Theater 
The Third Theatre 
The Amencan Theater Today 
The Theatre of the Absurd 
Common and Uncoiiiiiion Masks 
Modern American Theatre 
Thirty Plays Hath November 
~instthe Fourth Wall 
American Plays and Playwrights 
of the Contemporary Theatre 

William Fisher teaches at Blake School, Hopkins. He has done some 

acting with community theatres, and he hos written articles for the 
Minneapolis Tribune, the St. Paul Pioneer Press, the Minnesota Council 
of Social Studies Bulletin, et al. 
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Poets 1n the Schools: 
Report of a Conference 

by RAYMOND BINGEA 
North Senior High School, North St. Paul 

It was a grand night for poetry reading. On the misty-rainy 
night in October when the leaves were just taking a notion to turn, 
participants of a two-day Poets in the Schools workshop were gath
ering in the bright commons area of the Christian Brothers' Retreat 
House at Dunrovin near Marine-on-the-St. Croix. 

In their informal attire poets and teachers were not readily 
distinguished. Such a confusion of roles is part of the ration
ale of the program. The teacher is "normally perceived in the 
role of 'teacher-as-examiner', " says a blue mimeographed pamphlet 
in the portfolio issued participants upon registering. "For the 
success of this creative writing workshop he must be seen in an 
unusual role, that of 'teacher-as-fellow-writer'." The teacher's 
poetry writing was not expected to stop with the workshop. The 
sixteen-page monograph concludes with the enticement/intimidation: 
"Write with your students." 

This mimeographed pamphlet proved to be a compilation of the 
exercises Brian Meeson of the Toronto Language Study Center was 
to put everyone through the next day.and an explanation of his 
program. Inspecting the portfolio further, those attending the 
workshop found many other good things; including 1::._ Handbook for 
Teachers, a pamphlet meant to be a supplement to Kenneth Koch's 
Wishes, Lies, and Dreams, a book central to the purposes of the 
program. 

In another pocket of the portfolio was to be found another 
result of the program, an attractively illustrated booklet of 
verse entitled, Sighs with the Optic Nerve. It is the product of 
the St. Paul Writing Center in the Arts and Science Center attend-
ed once a week by St. Paul high school students for sessions con

ducted by John Caddy, poet in residence. Rod Gingrich, an editor 
and c~ntributor to the publication, has recently been appointed 
to the advisory board of the national student poetry magazine, 
:_rypog. 

Teachers also learned of the Coordinating Council of Liter
ary Magazines by means of an up-to-date listing, included in the 
packet, of its member "little mags." They learned of six semin
ar.s with poets that had been planned for them, to be held in ~he 
comfortable setting of the Members' Lounge of the Arts and Science 
Center in St. Paul. 
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gambling machines with their or~nges, lemons, and pears. John 
C~dd~ also read, as did John Rezmerski, author of Held for Ques
t1.om.ng, who teaches at Gustavus Adolphus College. Tired of love 
po.etry, Richard Shaw, author of Without a Clever Title, read some 
hate poetry. Stanley Kiesel, poet in residence in Minneapolis 
sc~ools, was a lively and appreciative emcee whose complaint 
aga,.nstsummer school and the movies in the manner of ~layakovsky
Yevtuschenko was an energetic conclusion to the evening's reading. 

. _Once the reading was concluded, conversation between poets 
artd teachers turned to, among other things, practical considera
tions of how the specific poet could be involved in the teacher's 
program. One value of the place chosen for the conference became 
especially apparent at this point. The prospect of a private 
room and a warm bed just down the hall was a welcome convenience. 

Breakfast and dinner offered another valuable reinforcement 
of the comradery the conference inspired. How often do sixty 
poetry enthusiasts dine together? In place of the campfire song 
the rustic setting seemed to invite, the mess was presented with 
an original poem after dinner--a satirical John Rezmerski-Tarzan
poem, complete with ear-splitting Tarzan-yell. There was some
thing very correct about it all, following as it did three hours 
of sensing and writing. Perhaps stressing the writing over talk
ing about w:dting, Brian Meeson, who directed the session, didn't 
ask teachers to read the products of the various exercises. The 
effect was somewhat like constantly pouring ingredients into a 
percolator. 

Participants became conscious of themselves first and then 
the world as they perceived it. "Cover as much space as possible 
in the room" they were told, "Meet as many people as you can. No 
talking." Then they were urged to move faster and faster, diag
onally, sideways, and backwards, as well as forwards; faces and 
bodies flitted by at a frenzied pace. In another exercise, with 
their eyes closed they were led by a fellow participant to things 
strange to the touch. They wrote about their sensations. Mid
way in the morning they emerged form the retreat house into the 
open air. They were told to find something with an especially 
interesting feel to it. The sun had just come out from the mist 
and rain. The dripping world around the diminutive lake offered 
a rich supply--stones, coarse weed-spears, moss. After the break, 
these objects were passed blind from hand to hand until, somewhat 
as in musical chairs, the object held became the writer's property. 
He was told to examine it closely, to empathize with it, and then 
to put down as much information about it as he could in ten min
utes. 

Many exercises involved pairing off or working in groups. 
Pairs employed "word triggers" for example. One gives a word; the 
second repeats the word and adds the word it brings to his mind; 
the initiator repeats his partner's addition adding his own word 
to that: 
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!n a rece~t interview in the Minneapolis Tribune, Randolph 
especially praised the program as it has developed in Minnesota 
schools. "Hinneapolis-St. l;'aul is the No. 1 project in the coun
try, and has been for four years." The director added that the 
reason for the success of the program in this area is the hard 
work of ~!rs. ~lolly La Berge, co-ordinator of the program. 

Five years ago in cooperation with the ~linneapolis Schools 
and ~he University of >linnesota Extension Division the program 
had_its start in our area as an in-service training for Minnea
polis teachers. Each Saturday during a morning session with tea
chers, poets v,ere gi ~en t~e opportunity to share what they thought 
schools should be doing with poetry. Then in the evening there 
was a reading for the general pub 1 i c. The list of poets involved 
was a who's who of modern poetry: ~lay Swenson, W. D. Snodgrass, 
J?hn Berryman, Galway Kinnell, Denise Levertov, Robert Bly, Louis 
Simpson and Allen Tate. The programs made it easv for teachers to 
distinguish these poets and to ma<.e their espective intentions 
more obvious, their poetry more available as living art. 

_ The program of events for this year's workshop revealed that 
besides Mr. >leeson's writing and "sensing" sessions there were to 
be two poetry readings--one by poets who would be working in Minn
esota schools and one by students brought to the conference by 
\Val lace Kennedy of the Urban Arts Program of ilinneapolis. 

In the brightly lit comm-:ms area sociability had risen to a 
pitch between a warm hum and a restrained roar by the time the 
evening's reading in the chapel area upstairs was announced. By 
this time many of the dramatis personae had been identified. 
Probably most dynamic of all was not a poet Jut a blizzard of a 
G~rman shepherd understandably called Snow Dog by his master, 
M~chael Dennis Brown, poet in residence at the University of 
~llnnesota and author of "The Wife of Winter." Once unleashed the 
dog moved constantly, exploring space in a way that anticipated 
one of the exercises Brian Meeson put workshop participants 
through the next day. 

Even though it happened on a Friday night when fatigue from 
the week's work has teachers sleeping through the finest movies, 
no one nodd~d at the poetry reading. Talents of the poets ranged 
from those in the folk-vein of a traveling duo from Denver guit
arist-song writer Dan M'Crimmon and poet Doug Anderson, to,those 
somewhat more formal--Englishman Michael Dennis Browne and Aus
tralian Keith Harrison of the Arts Program of Carleton College. 
Harrison concentrates his efforts on the Northfield area. Anoth
er poet who read, Stephen Dunn of the Creative W:d ting Program of 
Soutn~est State College and author of Five Impersonations, will 
work rn the area of Marshall, Minnesota. As he manipulated the 
rhythmic jig board for his wooden dance-man, Keith Gunderson, 
professor of philosophy at. the University of Minnesota, accom
panied himself on the harmonica a sort of extra, as he warmed 
up to his poetry. Then the author of A Continual Interest in 
the Sun and the Sea rendered his quantitative metrical verse 
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about Minneapolis's Mississippi River Boulevard and Las Vegas 

initiator: fry 
second: fry---my 
first: my---your 
second: your---why 
first: why---because 
second: because---across 

Sound rhythm, and-meaning associations were thus loosened up. 

After struggling with what Kenneth Koch would call their 
"rusty inner language," so.me commented that they felt drained. 
During a discussion period after lunch the session was in for 
closer scrutiny. There were those who felt that some very good 
poets might not care to go around with eyes closed or to touch 

people: "Someone like Eliot or Auden might go 'Don't touch me!'" 
Keith Gunderson demonstrated with a shriek. Others felt that 
there should have been sharing of the writing produced. Meeson, 

who has had much experience in other such sessions with the ma
terial, argued that the time was limited and more things could be 
attempted if time was not taken to read products of the exercises 
to one another and comment on them. His interest was in producing 
writing. 

Wallace Kennedy then called a truce, suggesting that students 
he had brought and who had shared in the day's activities be given 
their opportunity to read. During these student readings each 
takes a turn when he or she feels he has something to offer. 
There was an eagerness to try out poems that demonstrated that 
poetry is fun. The motivational value of student verse in lit
erature programs was apparent. 

The emphasis in these meetings and in the seminars which 
have been scheduled is upon the teacher. It has been proved that 
these poets are able to bring the fun of poetry into the class
rooms, but what happens when they leave? The Poets in the Schools 
program currently is concerned with helping the teacher as much 
as possible, giving him ideas and making the latest materials 
known to him so that he is capable of carrying on when the poet 

leaves. 

If the choice of setting for this conference, Dunrovin, 
with its lake, tree_s, and open sky sounds ideal, it's because it 
really was. If there is an especial fitness in the seminars' 
setting of the luxurious Member's Lounge in the Arts and Sciences 
Center with its panoramic view of St. Paul's Capitol approach, 
the person to credit it Mrs. Molly La Berge. 

A few years ago the title poet-in-residence was unusual-
unheard of at the secondary and elementary level, but not any 
more. Many residencies have been set up through this program 
and the program of the Minnesota State Arts Council. This year 
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since Mrs. La Berge is on the State Arts Council besides directing 
the Poets in the Schools Program, the re lated programs are being 

unified• Al though funds are al lotted for the present year, ~!rs. 
La Berge is anxious to dis cuss the wishes any teacher in Minnesota 
might have to set up a residency so that he might have a poet in 
his cl ass room. 

Raymond Bingea teaches English at North Senior High School in St. 

Paul. He has written free larice articles for local newspapers and 

magazines. 

* 

Cinquain 
by DORTHINE BLASCH 

Hubert Olson Junior High School, Bloomington 

Do we 
Know happiness 
At the very moment? 
Or do we, only lo.eking back, 
Perceive? 
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